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INTRODUCTION. 


LIFE OF MILTON. 


Milton’s life falls into three clearly defined divisions. The 
first period ends with the poet’s return from Italy 
in 1 6395 the second at the Restoration in 1660, perwdsinMm 
when release from the fetters of politics enabled 
him to remind the world that he was a great poet, if not a great 
controversialist; the third is brought to a close with his death 
in 1674. Paradise Last belongs to the last of these periods ; 
but we propose to summarise briefly the main events of all 
three. 

John Milton was born on December 9, 1608, in London. He 
came, in own. \^Qxd.sp ex genere hones to, A BanixeoZiifte 
family of Miltons had been settled in Oxfordshire 
since the reign of Elizabeth. The poet’s father had been 
educated at an Oxford school, possibly as a chorister in one of 
the College choir-schools, and imbibing Anglican sympathies 
had conformed to the Established Church. For this he was 
disinherited by his father. He settled in London, following the 
profession of scrivener. A scrivener combined the occupations 
of lawyer and law-stationer. It appears to have been a lucrative 
calling ; certainly John Milton (the poet was named after the 
father) attained to easy circumstances. He married about 
1600, and had six children, of whom several died young. The 
third child was the poet 

The elder Milton was evidently a man of considerable 
culture, in particular an acconiplished musician, and a com- 
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poser^ whose madrigals were deemed worthy of being printed 
side by side with those of Byrd, Orlando Gibbons and other 
leading musicians of the time. To him, no doubt, the poet 
owed the love of music of which we see frequent indications in 
the poems Realising, too, that in his son lay the promise 
and possibility of future greatness, John Milton took the utmost 
pains to have the boy adequately educated ; and the lines Ad 
Patre?n show that the ties of affection between father and child 
were of more than ordinary closeness. 

Milton was sent to St PauFs School as a day scholar about 
Early irain^ tlie year 1620. He also had a tutor, Thomas 
Young, a Scotchman, who subsequently became 
Master of Jesus College, Cambridge, More important still, 
Milton grew up in the stimulating atmosphere of cultured 
home-life. This was a signal advantage. There are few who 
realise that the word ‘ culture ’ signifies anything very definite 
or desirable before they pass to the University; for Milton, 
however, home-life meant, from the first, not only broad interests 
and refinement, but active encouragement towards literature 
and study. In 1625 he left St Paul’s. Of his extant English 
poems^ only one, On the Death of a Fair Infant^ dates from his 
school-days ; but we are told that he had written much verse, 
English and Latin. And his early training had done that 
which was all-important : it had laid the foundation of the far- 
ranging knowledge which makes Paradise Lost unique for 
diversity of suggestion and interest. 

Milton entered at Christ’s College, Cambridge, commencing 
residence in the Easter term of 1625. Seven years 
At avi ,i ge. spent at the University. He took his B.A, 

degree in 1639, proceeded M.A. in 1632, and in the latter year 

^ See the article on him in Grove’s Dictionary of Music* 

® Milton was very fond of the organ ; see 11 Pe/iseroso, 1 61, note. 
During his residence at Horton Milton made occasional journeys to 
London to hear, and obtain instruction in, music. 

® His paraphrases of Psalms cxiv, cxxxvi, scarcely come under this 
heading. Aubrey says in his quaint Life of Milton : Anno Domini 
1619 he was ten yeares old, as by his picture : and was then a poet.” 
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left Cambridge. His experience of University life had not 
been wholly fortunate. He was, and felt himself to be, out of 
sympathy with his surroundings ; and whenever in after-years 
he spoke of Cambridge^ it was with something of the grave 
impietas of Gibbon who, unsofteiied even by memories of 
Magdalen, complained that the fourteen months spent at 
Oxford 'were the least profitable part of his life. Milton, in 
fact, anticipates the laments that we find in the correspond- 
ence of Gray, addressed sometimes to Richard West and 
reverberated from the banks of the Isis. It may, however, be 
fairly assumed that, whether consciously or not, Milton owed 
a good deal to his University; and it must not be for- 
gotten that the uncomplimentary and oft-cpioted allusions to 
Cambridge date for the most part from the unhappy period 
when Milton the politician and polemical dogmatist had 
effectually divorced himself at once from Milton the scholar 
and Milton the poet. A poet he had proved himself before 
leaving the University. The short but exquisite oAe At a 
Soletmi Miisic^ and the Nativity Hymn (1629), were already 
written. 

i That Milton’s feeling towards the autlionties of his own college 
was not entirely unfriendly would appear from the following sentences 
written in 1642, He takes, he says, the opportunity to ‘^acknowledge 
publicly, with all grateful mind, that more than ordinary respect which 
I found, above many of my equals, at the hands of those courteous and 
learned men, the Fellows of that college wherein I spent some years; 
who, at my parting after I had taken two degrees, as the manner is, 
signified many ways how much better it would content them that I 
would stay ; as by many letters full of kindness and loving respect, 
both before that time and long after, I was assured of their singular 
good affection towards me .” — Apology for S?nec£ymnum, P> fFl ixi. m. 
Perhaps Cambiidge would have been more congenial to Milton had he 
been sent to Emmanuel College, long a stronghold of Puritanism. 
Dr John Preston, then Master of the college, was a noted leader of the 
Puritan party. (Throughout this Introduction Milton’s prose- works, in 
Bohn’s edition, are referred to under the abbreviation P, W,) 
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Milton’s father had settled^ at Horton in Buckinghamshire. 
years Thither the son retired in July, 1632. He had 
gone to Cambridge with the intention of qualifying 
for some profession, perhaps the Church 2 This 
purpose was soon given up, and when Milton returned to his 
father’s house he seems to have made up his mind that there 
was no profession which he cared to enter. He would choose 
the better part of studying and preparing himself, by rigorous 
seif-discipline and application, for the far-off divine event to 
which his whole life moved. 

It was Milton’s constant resolve to achieve something that 
Titekeyto should vindicate the ways of God to men, some- 
Mdto 7 ^slife, great^ that should justify his own possession 

of unique powers—powers of which, with no trace of egotism, 
he proclaims himself px'oudly conscious. The feeling finds 
repeated expression in his prose ; it is the guiding-star that 
shines clear and steadfast even through the mists of politics. 
He has a mission to fulfil, a purpose to accomplish, no less 

^ As tenant of the Earl of Bridgewater, according to one account ; 
but probably the tradition arose from Milton’s subsequent connection 
with the Bridgewater family. 

2 (3f, Hilton’s own words, ** The Church, to whose service by the 
intention of my parents and friends I was destined of a child, and 
in my own resolutions.” What kept him from taking orders was 
not, at first, any difference of belief, but solely his objection to Church 
discipline and government. ^‘Coming to some maturity of years, and 
perceiving wdiat tyranny had invaded the church, that he who would 

take orders must subscribe slave .{I) thought it better to prefer a 

blameless silence before the sacred oflice of speaking, bought and begun 
with servitude and foi'swezxmgJ^—J^easofi of C/mrcA Govermnmti 
jP. PK II. 482. Milton disliked in particular the episcopal system, 
and spoke of himself as “ Church-outed by the prelates.” 

® Cf. the second sonnet; “ How soon hath Time.” Ten years later 
(1641) Milton speaks of the “ inward prompting which grew daily upon 
me, that by labour and intent study, which I take to be my portion in 
this life, joined with the strong propensity of nature, I might perhaps 
leave something so written to after times, as they should not willingly 
let it die.” — -Reason of Church Goverfiment, R, IV- II. 477, 47S, 
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than the most fanatic of religious enthusiasts ; and the means 
whereby this end is to be attained are fourfold: devotion to 
learning, devotion to religion, ascetic purity of life, and the 
pursuit of {rwovdaLOTTjs or “excellent seriousness” of thought. 

This period of self'Centred isolation lasted from 1632 to 1638. 
Gibbon tells us among the many wise things contained in that 
most wise book the Autobiography^ that every man has two 
educations : that which he receives from his teachers and that 
which he owes to himself; the latter being infinitely the more 
important. During these five years Milton completed his 
second education ; ranging the whole world of classical^ anti- 
quity and absorbing the classical genius so thoroughly that 
the ancients were to him what they afterwards became to 
Landor, what they have never become to any other English 
poet in the same degree, even as the very breath of his 
being ; learning, too, all of art, especially music, that contempo- 
rary England could furnish; wresting from modern literatures 
(especially Italian^) their last secrets; and combining these vast 
and diverse influences into a splendid equipment of hard-won, 
well-ordered culture. The world has known many greater 
scholars in the technical, limited sense than Milton, but few 
men, if any, who have mastered more things worth mastering 
in art, letters and scholarships. It says much for the poet that 
he was sustained through this period of study, pursued ohne 
Hast, ohne Rast^ by the full consciousness that all would be 
crowned by a masterpiece which should add one more testi- 
mony to the belief in that God who ordains the fates of men. 
It says also a very great deal for the father who suffered his 
son to follow in this manner the path of learning. 

^ He was closely familiar too with post-classical writers like Philo 
and the neo-PIatonists ; nor must we forget the mediEeval element in 
his learning, due often to Rabbinical teaching. 

2 (3f^ jiis Italian poems (pp. 5— 10). 

^ Milton *s poems with their imdercurrent of perpetual allusion are 
the best proof of the width of his reading ; but interesting supplementary 
evidence is afforded by the commonplace book discovered in 1874, and 
printed hj Camden Society , 1876. It contains extracts from about 

80 different authors whose works Milton had studied. 
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True, Milton gave more than one earnest of his future 
Miltons lyric fame. The dates of the early pieces — JJ Allegro^ II 
TionL^cmitem- Peuserosol Arcades^ Cotiius and are not 

porary life. Certain ; but probably each was composed 

at Horton before 1638. We have spoken of them elsewhere. 
Here we may note that four of them have great autobiographic 
value as an indirect commentary, written from Milton’s coign 
of seclusion, upon the moral crisis through which English life 
and thought were passing, the clash between the careless 
hedonism of the Cavalier world and the deepening austerity 
of Puritanism, In II Allegro the poet holds the balance 
almost equal between the two opposing tendencies. In II 
Psnseroso it becomes clear to which side his sympathies are 
leaning. Comus is a covert prophecy of the downfall of the 
Court' party, while Lycidas openly “foretells the ruine’^ of the 
Established Church. The latter poem is the final utterance of 
Milton’s lyric genius. Here he reaches, in Mr Mark Pattison’s 
words, the high-water mark of English verse ; and then — the 
pity of it — he resigns that place among the lyrici vales of which 
the Roman singer was ambitious, and for nearly twenty years 
suffers his lyre to hang mute and rusty in the temple of the 
Muses. 

The composition of Lycidas may be assigned to the year 
Travels in 1637. In the Spring of the next year Milton started 
{fw^rstperiii Italy. He had long made himself a master of 
in his life. Italian, and it was natural that he should seek 

inspiration in the land where many English poets, from 
Chaucer to Shelley, have found it. Milton I'emained abroad 
some fifteen months. Originally he had intended to include 
Sicily and Greece in his travels, but news of the troubles in 
England hastened his return. He was brought face to face 
Came of his question whether or not he should bear 

return to E?ig’ hls part in the coming sti'uggle ; whether without 
self-reproach he could lead any longer this life of 
learning and indifference to the public weal. Pie decided as we 
might have expected that he would decide, though some good 
critics see cause to regret the decision. Milton puts his 
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position very dearly. “I considered it,’’ he says, “dishonour- 
able to be enjoying myself at ray ease in foreign lands, while 
my countrymen were striking a blow for freedom/’’ And again: 

Pei'ceiving that the true way to liberty followed on from these 
beginnings, inasmuch also as I had so prepared myself from 
my youth that, above all things, I could not be ignorant what 
is of Divine and what of human right, L resolved, though I 
was then meditating certain other matters, to transfer into this 
struggle all my genius and all the strength of my industry.” 

The summer of 1639 (July) found Milton back in England. 
Immediately after his return he wrote the Epita- \ecmui 

phium Damonis^ the beautiful elegy in whicli he period, 1640^ 
lamented the death of his school friend, Diodati. ahandat-iS poe- . 
Lycidas was the last of the English lyrics: the 
Epiiaphiumy which, should be studied in close connection with 
Lycidas, the last of the long Latin poems. Thenceforth, for a 
long spell, the rest was silence, so far as concerned poetry. The 
period w'hich for all men represents the strength and maturity 
of manhood, which in the cases of other poets produces the best 
and most characteristic work, is with Milton a blank. In twenty 
years he composed no more than a bare handful of SonnetSy 
and even some of these are infected by the taint of political 
animus. Other interests^ filled his thoughts— the question of 
Church-reform, education, marriage, and, above all, politics. 

Milton’s first treatise upon the government of the Established 
Church {Of Reformation touching Church-Disci- PamfiMs on 
pHne in England) appeared in 1641. Others andETuw- 
followed in quick succession. The abolition of 
Episcopacy was the watch-word of the enemies of the Anglican 
Church — the delenda est Carthago cry of Puritanism, and no one 
enforced the point with greater eloquence than Milton. During 
1641 and 1642 he wrote five pamphlets on the subject. Mean- 
while he was studying the principles of education. On Ms 
return from Italy he had undertaken the training of his nephews. 

^ Milton seems to have cherished some hope of beginning a great 
poem as late as 1641— probably the latter year marked his final 
surrender of the scheme. 
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Marriage^ 


This led to consideration of the best educational methods ; and 
in the Tractaie of Educatio 7 i^ 1^44? Milton assumed the part of 
educational theorist. In the previous year. May, 
1643, married^. The marriage proved unfortu- 
nate. Its immediate outcome was the pamphlets on Divorce, 
Clearly he had little leisure for literature proper. 

The finest of Milton’s prose works, the Areofagitica^ a plea 
PoiiiicalPam- expression of opinion, was published in 

phiets. A/- 1644. In 1645 2 he edited the first collection of his 

jioiiitment io _ - , . , . , 

Latin _ Secret pocms. In 1649 his advocacy of the anti-royalist 
iaryship, cause was rccognised by the offer of a post under 
the newly appointed Council of State, His bold vindication of 
the trial of Charles L, The Tenure of Kings^ had appeared 


^ His wife (who was only seventeen) was Mary Powell, eldest 
daughter of Richard Powell, of Forest Hill, a village some little 
distance from Oxford. She went to stay with her father in July 
1643, and refused to return to Milton; wdiy, it is not certain. She 
was reconciled to her husband in 1645, bore him four children, and 
died in 1652, in her twenty- seventh year. No doubt, the scene in P, L. 
X. 909— 93d, in which Eve begs forgiveness of Adam, reproduced the 
poet’s personal experience, while many passages in Samson Agonistes 
must have been inspired by the same cause. 

2 i.e. old style. The volume was entered on the registers of the 
Stationers’ Company under the date of October 6th, 1645. If was 
published on Jan. 2, 1645 — 6, with the following title page : 


Poems of Mr > John Milt on j both English and Latins compos'd at 
several times. Printed by his true Copies, The Songs were set in Mitsick 
by Mr, Henry Lawes, gentleman of the Kinfs Chappell and one of His 
Majesties private Musick, 

— — ^Baccarefrontem 

Cingite^ ne vctti noceat iiiala lingua futuroP Virg. Eel. 7, 
Printed and publish'd according to Order, London^ Prmied by Ruth 
Raworthi for Hzmiphrey Moseley^ and are io be sold at the signe of the 
Princes Arms in Pauls Churchyard, 1645.” 

From the prefatory Address to the Reader it is clear that the collec- 
tion was due to the initiative of the publisher. Milton’s own feeling is 
expressed by the motto, where the words W2! fuluro" show that, as 
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earlier in the same year. Milton accepted the offer, becoming 
Latin^ Secretary to the Committee of Foreign Affairs. There 
was nothing distasteful about Ms duties. He drew up the 
despatches to foreign governments, translated state-papers, and 
served as interpreter to foreign envoys. Had his duties stopped 
here his acceptance of the post would, I think, have proved 
an unqualified gain. It brought him into contact with the Erst 
men in the stated gave him a practical insight Theadvmitage 
into the working of national affairs and the motives 
of human action; in a word, furnished him with that experience 
of life which is essential to all poets who aspire to be something 
more than ‘‘the idle singers of an empty day.^’ But unfortu- 
nately the secretaryship entailed the necessity of disadvan- 
defending at every turn the past course of the 
revolution and the present policy of the Council. Milton, in 
fact, held a perpetual brief as advocate for his party. Hence 
the endless and unedifying controversies into which he drifted; 
controversies which wasted the most precious years of his life, 
warped, as some critics think, his nature, and eventually cost 
him his eyesight. 

Betw^een 1649 Milton produced no less than eleven 

pamphlets. Several of these arose out of the pub- MUtods writ^ 
lication of the famous Eikon Bmilike, The book Xf^iTe ^cTm- 
was printed in 1649 ^.nd created so extraordinary a ^nomveaitk. 

he judged, his great achievement was yet to come. The volume was 
divided into two parts, the first containing the English, the second the 
Latin poems. Comus was printed at the close of the former, with a 
separate title-page to mark its importance. 

^ A Latin Secretary was required because the Council scorned, as 
Edward Phillips say% to carry on their affairs in the wheedling, 
lisping jargon of the cringing French,” Milton’s salary was ;(S^r288, in 
modern money about ;£'90 o. 

^ There is no proof that Milton ever had personal intercourse with 
Cromwell, and Mr Mark Pattison implies that he was altogether 
neglected by the foremost men of the time. Yet it seems unlikely 
that the Secretary of the Committee should not have been on friendly 
terms with some of its members, Yane, for and ^Yhitelocke, 

■■ ';m. s. ; .■ ■ k 
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sensation that Milton was asked to reply to it This he did 
with Eikofioklastes^ introducing the wholly unworthy sneer at 
Sidney’s Arcadia and the awkwardly expressed reference to 
Shakespearek Controversy of this barren type has the in- 
herent disadvantage that once started it may never end. The 
Royalists commissioned the Leyden professor, Salmasius, to 
prepare a counterblast, the Defensio Regia, and this in turn 
was met by Milton’s Pro Poptilo A ng/icam Defensio, 1651, 
ms bihtdness. preparation of which he lost what little 

power of eyesight remained^ Salmasius retorted, 
and died before \\\^ farrago of scurrilities was issued : 

Milton was bound to answer, and the Defensio Secunda 
appeared in 1654. Neither of the combatants gained any- 
thing by the dispute ; while the subsequent development of the 

Sqq Zf A degrOf 133 134, note. It would have been more to the 

point to remind his readers that the imprisoned king must have spent a 
good many hours over La Caiprenkle’s 

2 Perhaps this was the saddest part of the episode. Milton tells us 
in the Defensio Secunda that his eyesight was injured by excessive study 
in boyhood : “from the twelfth year of my age I scarce ever left my 
lessons and went to bed before midnight. This was the first cause of 
my blindness.” Continual reading and writing must have increased 
the infirmity, and by 1650 the sight of the left eye had gone. He was 
warned that he must not use the other for book- work. Unfortunately 
this was just the time when the Commonwealth stood most in need of 
his services. If Milton had not written the ^xzZDefenceYi^ might have 
retained his partial vision. The choice lay between private good and 
public duty. He repeated in 1650 the sacrifice of 1639. “In such a 
case I could not listen to the physician, not if J^sculapius himself had 
spoken from his sanctuary ; I could not but obey that inward monitor, 

I know not what, that spoke to me from heaven.,,...! concluded to 
employ the little remaining eyesight I was to enjoy in doing this, 
the greatest service to the common weal it was in my power to render’* 
{Second Defence). By the Spring of 1652 Milton was quite blind. He 
was then in his forty-fourth year. Probably the disease from which he 
suffered was amaurosis. See the A ppendix (pp, 1 20, 121) on P. Z. iii. 
22— 26. Throughout P. Z. and Samson Agonistes there are frequent 
references to his affliction. 


II. 
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controversy in which Milton crushed the Amsterdam pastor 
and professor, Morus, goes far to prove the contention of 
Mr Mark Pattison, that it was an evil day when the poet left 
his study at Horton to do battle for the Commonwealth amid 
the vulgar brawls of the market-place : 

*‘Not here, O Apollo, 

Were haunts meet for thee/' 

Fortunately this poetic interregnum in Milton'S life was 
not destined to last much longer. The Restoration 
came, a blessing in disguise, and in 1660^ the ruin rjims^s 
of Milton’s politicaP party and of his personal '^ 7 /^ 

hopes, the absolute overthrow of the cause for 
which he had fought for twenty years, left him free. The 
author of Lycidas could once more become a poet. 

Much has been written upon this second period, 1639— 1660, 
and a word may be said here. We saw what shmiMMiitmi 
parting of the ways confronted Milton on his f 777 n^%micdi 
return from Italy. Did he choose aright ? Should 
he have continued upon the path of learned leisure? There 
are writers who argue that Milton made a mistake, r^iy to 
A poet, they say, should keep clear of political 
strife: fierce controversy can benefit no man: who touches 
pitch must expect to be, certainly will be, defiled : Milton 
‘ sacrificed twenty of the best years of his life, doing work which 
an underling could have done and which was not worth doing: 
another Comns might have been written, a loftier Lycidas: Xh^X 
literature should be the poorer by the absence of these possible 
masterpieces, that the second greatest genius which England 
has produced should in a way be the “ inheritor of unfulfilled 
renown,” is and must be a thing entirely and terribly deplorable. 
This is the view of the purely literary critic, Mr Mark Pattison 
writes very much to this effect. 

1 The date iddo must not be pressed too closely. As a matter of 
strict detail, Milton probably began Paradise Last in 1^58 ; but it was 
not till the Restoration in 1660 that he definitely resigned all his 
political hopes, and became quite free to realise his poetical ambition. 

^ The changes in his political views cannot be traced here. 

h 2 
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There remains the other side of the question. It may fairly 
The opposite contended that had Milton elected in 1639 to 
view. Ijyg scholar’s life apart from ‘^the action of 

men, Paf’adise Lost, as we have it, could never have been 
written^. Knowledge of life and human nature, insight into the 
problems of men’s motives and emotions, grasp of the broader 
issues of the human tragedy, all these were essential to the 
author of an epic poem^ they could only be obtained through 
commerce with the world; they would have remained beyond 
the reach of a recluse. Dryden complained that Milton saw 
nature through the spectacles of books : we might have had to 
complain that he saw men through the same medium. For- 
tunately it is not so : and it is not so because at the age of 
thirty-two he threw in his fortunes with those of his country • 
like the diver in Schiller’s ballad he took the plunge which was 
to cost him so dear. The mere man of letters will never move 
the world. ^Fischylus fought at Marathon : Shakespeare was 
practical to the tips of his fingers; a better business man than 
Goethe there was not within a radius of a hundred miles of 
Weimar. 

This aspect of the question is emphasised by Milton himself. 
Miltoiis oiun. The man, he says, who would not be frustrate of 
opinion. ^ jjjg hope to Write well hereafter in laudable things, 
ought himself to be a true poem, that is, a composition and 
pattern of the best and honourablest things, mt^ to 

sing high p'aises of heroic 7 nen or famous cities, unless he have 
wthtn hhnself the experience and the practice of all that which 
zs praiseworthy^ Again, iii estimating the qualifications which 
the writer of an epic such as he contemplated should possess, 
he IS careful to include « insight into aU seemly and generous 
arts and 

Truth usually lies half-way between extremes: perhaps it 
^ does so here. No doubt, Milton did gain very 

puenceT" Tke ^7 breathing awhile the larger air of public 

poeL ^ ^ life, even though that air was often tainted by 
3. Agonistes too. ® The italics ai'e mine. 

^ Peasofi of Church Governme}ti,P, mil. 
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much impurity. No doubt, too, twenty years of contention 
must have left their mark even on Milton. In one of the 
very few places^ where he ‘‘abides our question/’ Shakespeare 
writes: 

Ol for my sake do you with Fortune chide. 

The guilty goddess of my harmful deeds^ 

That did not better for my life providCj 

Than public means, which public manners breeds $' 

Thence comes it that my name receives a brand ; 

And almost thence my nature is subdued 
To what it works in, like the dyer’s hand. 

Milton’s genius was subdued in this way. If we compare 
him, the Milton of the great epics and of Samsm AgonisUs^ 
with Homer or Shakespeare— and none but the greatest can 
be his parallel— we find in him a certain want of humanity, 
a touch of narrowness. He lacks the large-heartedness, the 
genial, generous breadth of Shakespeare; the sympathy and 
sense of the lacrmm rermn that even in Troilus and Cressida or 
Timon of Athens are there for those who have eyes wherewith 
to see them. Milton reflects many of the less gracious aspects 
of Puritanism, its intolerance, want of humour, one-sided in- 
tensity. He is stern and austere, and it seems natural to 
assume that this narrowness was to a great extent the price he 
paid for twenty years of ceaseless special pleading and dispute. 
The real misfortune of his life lay in the fact that he fell on evil, 
angry days when there was no place for moderate men. He 
had to be one of two things: either a controversialist or a 
student: there was no -yza medm. Probably he chose aright; 
but we could wish that the conditions under which he chose 
bad been different 

The last part of Milton’s life, 1660 — 1674, passed quietly.. 
At the age of fifty-two he was thrown back upon 
poetry, and could at length discharge his self- stomtim to 
imposed obligation.* The early poems he had 
never regarded as a fulfliment of the debt due to his Creator. 

^ Spnmi CXI. 
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Even when the fire of political strife burned at its hottest, Milton 
did not forget the purpose which he had conceived in his boy- 
hood. Of that purpose Paradise Lost the full attainment. 
We need not trace its history here. It suffices to observe that 
the poem was begun about 1658 ; was finished in 1663, the year 
of Milton’s third 1 marriage; revised from 1663 to 1665; and 
eventually issued in 1667. Before its publication Milton had 
commenced (in the autumn of 1665) its sequel Paradise Re- 
gained, which in turn was closely followed by Samson Agonistes. 
The completion Paradise Regained may be assigned to the 
year 1666— that of Samson Agonisies to 1667. Some time was 
spent m their revision; and in January, 1671, they were pub- 
lished together, in a single volume* 

In 1673 Milton brought out a reprint of the 1645 edition of 
Close of Mii-> Poiffis^ adding most of the sonnets written in 

ions Uf, interval. The last four years of his life were 

devoted to prose works of no particular interest to usK He 
continued to live in London. His third marriage had proved 
happy, and he enjoyed something of the renown which was 
rightly his. Various well-known men used to visit him— 
notably Dry den 3 who on one of his visits asked and received 

Miltons second mamage took place in the autumn of 1656,1.6. 
after he had become blind. His wife died in February, 1658. Cf. the 
Sonnel, “Methought I saw my late espoused saint,” the pathos of which 
is heightened by the fact that he had never seen her. 

® The treatise on Chrisiian Doctrine is valuable as throwing much 
light on the theological views expressed in the two epic poems and 
Samson Agonisies, The discovery of the MS. of this treatise in 1823 
gave Macaulay an opportunity of writing his famous essay on Milton. 

^ ® The lines by Dryden which were printed beneath the portrait of 
Hilton in Tonson’s folio edition of published in 1688 are 

too familiar to need quotation ; but it is worth noting that the younger 
poet had in Milton’s lifetime described the great epic as *<one of the 
most noble, and most sublime poems which either this age or nation 
has produced” (preface to T/te State of Innocence, 1674). Further, 
tradition assigned to Dryden (a Roman Catholic and a Royalist) the 
remark, *‘this fellow (Milton) cuts us all out and the ancients too.” 
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permission to dramatise^ Zosf. It does not often 

happen that a university can point to two such poets among 
her living sons, each without rival in his generation, 

Milton died in 1674, November Sth. He was buried in St 
Giles’ Church, Cripplegate. When we think of him 
we have to think of a man who lived a life of verv 
singular purity and devotion to duty; who for what he con- 
ceived to be his country’s good sacridced — and no one can 
well estimate the sacrifice— during twenty years the aim that 
was nearest to Ms heart and best suited to his genius; who, 
however, eventually realised his desire of writing a great work 
in gloriam Deu 

1 See Marvell’s ‘‘CommeiKiatoiy Verses,” 17—30, Paradise LqsL 
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MILTON’S SONNETS. 

Ten of the sonnets were published in the first edition of 
The Sonnets-, minor poems (164s). Of the other thir- 
7 ^ed composed between 1645 and 1658, nine 

appeared in the second edition of the minor poems 
(1673). Four of them (XV., xvi., xvil.i, xxii.) it was inex- 
pedient to publish then on account of their political tone 
They were printed in 1694 by Edward Phillips in the volume 
containing his Life of Milton and translation of the Letters of 
State. The history of all the sonnets, so far as it is known is 
given in the Notes* ^ 

In respect of structure, there are two main types of sonnet in 

Tyi,es _ .,/ English— the Petrarchan and the Shakespearean: 
Milton’s sonnets belong, substantially, to the former ; 
he speaks of his second sonnet as written “in a Petrarchian” 
manner^. 

The Petrarchan sonnet is the more elaborate. It is composed 
rfla systems, the octave and the sestet, between 

which a certain balance of thought and cadence 
roust be maintained. The first eight lines (the octave) are so 
regulated by the prescribed disposition of the rhymes^ as to 
form one long movement, broken only by a slight pause at the 
end of the fourth line. The marked pause^ at the close of this 

1 Sonnet XVII. had appeared previously in a Lifeoi Vane ; see p. 51. 

^ See p. 31. 

» Lines I, 4, s, 8 rhyme; and Unes 2, 3. 6, 7. The rhyme of the 
first and eighth lines binds together the whole octave, making one 
movement of the eight verses. 

4 The one important respect in which Milton diverges from the 
Petrarchan sonnet is his neglect of this pause. In about half his 
sonnets he carries on the thought and rhythm of the octave into 
the sestet without any break. See sonnets i., xr., xii., xvi., xvn., 
xvin., XIX., xxir.3 xxiii. Also he often has no pause at the end of 
the fourth line; in the Petrarchan sonnet this pause is of much less 
consequence than the other. 
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movement necessarily makes a climax: the sonnet reaches its 
high-water point of thought and rhythm/and then falls gradu- 
ally away. The sestet continues, but adds no fresh element to, 
the thought embodied in the octave, and its rhythm is of a 
simpler character, suggesting an impression of leaving olf. The 
sestet, in fact, is subordinate to the octave. Its disposition of 
rhymes is not limited so strictly : but the last two lines may not 
form a rhymed couplet. 

The Shakespearean sonnet^ is less complex. It consists 
merely of four quatrains of alternate rhyme, 
rounded off with a rhymed distich at the end 2, 

It presents no equivalent to the prolonged and involved move* 
rnent of the Petrarchan octave, or to the adjustment between 
the octave and the sestet. Structurally there is no reason why 
any marked pause should occur regularly at one particular place 
in the first twelve lines: the three quatrains may be of equal 
importance. Hence the climax is deferred till the end. It comes 
in the final couplet, which from its position and its rhyme 
takes to itself the main emphasis of the poem. And herein, 
according to many critics, lies the great objection to the Shake- 
spearean sonnet. The interest (they say) of a sonnet should be 
spread over the whole, not concentrated in a single couplet as 
though the piece were an epigram. 

It is scarcely profitable, however, to disparage the Shake- 
spearean sonnet, with Shakespeare’s work before 
us to shew what exquisite possibilities it offers. qtmiUusdfihe 
Rather, we should recognise that the two types of 
sonnet possess different qualities the Shakespearean sonnet 

1 It is so called because Shakespeare’s sonnets are the most famous 
examples of the type; he did not invent it. It was used also by Thomas 
Watson, Drayton, Drummond, and many Elizabethans. Hallam speaks 
of /‘a scanty number of Italian precedents” for this form (Liierattm 

III. 265, ed. 1S79). 

2 Only one (XVI.) of Milton’s sonnets ends thus. 

® “The quest of the Shakespearean sonnet is not, like that of 
the sonnet of octave and sestet, sonority, but sweetness”— -T'tefbrf 
Watts. 
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the quality of sweetness, and the Petrarchan the quality of 
complex harmony. And we may perhaps add that, differing 
thus in kind, they ought accordingly to be made to serve 
different purposes. The Shakespearean sonnet seems more 
adapted to a series in which the same theme is treated from 
different aspects. The sonnet then becomes a stanza almost, 
and in a series of stanzas read consecutively something simpler 
than the carefully balanced octave and sestet is required. 
This is supplied by the arrangement of the three quatrains 
finished off with that rhymed couplet which the ear gets to 
anticipate and were loth to miss. On the other hand, where 
a sonnet stands independent, the individual and complete ex- 
pression of some single thought or fancy, there is scope for a 
more involved mechanism. AID Milton’s sonnets, it will be 
observed, are of this individual character. Each handles one 
main idea in such a way as to be self-sufficing; there is no 
dependence on anything that precedes or follows. Herein he is 
unlike the Elizabethan sonnetteers, many of whom composed 
T. sonnet-sequences^. He is unlike them too in his 
and style of cnoice of themes and m his straightforward lucidity 
nets!'^^ of style. On these points Mr Mark Pattison has 
the following admirable summary:— 

“The effectiveness of Milton’s sonnets is chiefly due to 
real nature of the character, person, or incident of which 
each is the delineation. Each person, thing, or fact, is a 
moment in Milton’s life, on which he was stirred; sometimes 
in the soul’s depths, sometimes on the surface of feeling, but 
always truly moved. He found the sonnet enslaved to a single 
theme, that of unsuccessful love, mostly a simulated passion. 
He emancipated it, and, as Lander says, gave the biotes to glory.’ 

1 Sonnet xii. is only an apparent exception. It may be read 
independently of xi., though it gains by being taken in connection 
therewith. 

2 Spenser’s AmorefH j Sidney’s Astrophel and Stella; Constable’s 
Diana; Watson’s Tears of Fancie; Dray ton’s ; and sevei'al minor 
collections which Professor Arber has republished in his English 
Garner^ vols. V. — ^vii. 
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And %vhat is here felt powerfully, is expressed directly and 
simply. The affectation of the Elizabethan sonnet, its elaborate 
artifice, is discarded, and replaced by a manly straightforward- 
ness... The sonnet, the most artificial of our poetic forms, here, 
for the first time in English, offers its purport with the simplicity 
of blank verse. Previous English soiinetteers seem to have 
thought it necessary to match the complexity of the form with 
an equally elaborate involution of the sense. Their sonnets are 
works of ingenuity, offering a problem to the intelligence, rather 
than an excitant to the imagmation...After his first essay, 
Sonnet i., Milton threw aside the fashionable inodeT of the 
preceding age. In all his sonnets there is not a proposition 
of which the meaning is doubtful, or the construction intricate. 
He chose delibei'ately to write thus, when the weight of the 
precedent of the English sonnet was the other w'ay, and when 
it was considered to be essential to that form of poem to eschew 
the direct and the obvious. It is the glory of the Miltonic 
sonnet that being based upon what is common and sixnple it 
attains to the high and noble\’* 

Milton’s Sonnets may be divided into three groups, “the 
controversial,” “the personal,” and “the political.” Three Groups 
The first of these groups (Sonnets XL, Xli. and 
“ Th^ New Foi'cers ”) are the least interesting, at once from the 
nature of their several subjects and the grim ungain- . . 

I t, T . , Controvernal 

hness that usually characterises Milton s attempts 
at humour. To the other groups Mr Stopford Brooke introduces 
us thus : 

“ The personal somieis have great and solemn beauty, the 
beauty that belongs to the revelation of a great „ , 

. . Personal 

Spirit. We may well compare the second sonnet, 
with its quiet self-confidence, its resolved humility, its aspiration 
to perform the great Task- master’s work, with the sonnet written, 
twenty years after, on his blindness, in 1652. It looks back 

^ This criticism is not, of course, meant to apply to the three con- 
troversial Sonnets, which, as has been happily said, “ are less poetry 
than rhymed passages from the polemical treatises.” But the criticism 
is eminently true of the Miltonic Sonnet in general. 
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over many sorrows and tumults to the earlier one; and, de- 
pressed by his blindness, he thinks how little has been, and 
may now be done; but deep religious patience helps him to 
think that God works, and that ^They also serve who only 
stand and wait' Not less noble in thought, not less stately in 
expression, but full of the veteran's consciousness of work, is 
the sonnet written three years later to Cyriack Skinner, also on 
his blindness. He does not bate one jot of hope, but steers 
right onward... The sonnet written when the Assault was 
intended to the City, and three others, written to Lawes, and 
Mr Lawrence, and Cyriack Skinner, may also be called per- 
sonalL They show Milton in his artist nature as the poet 
who knew his own worth; as the lover of music and as the 
musician; the lover of Italy, of Dante’s poem, and of Tuscan 
airs; the tender friend; the lover of classic verse. No 
sonnets in the English tongue come nearer than those to 
Lawrence and Cyriack Skinner to the mingled festivity and 
serious grace of Horace, and their religious spirit, graver than 
that of Horace, makes them Miltonic. 

‘*Of the political somteis^ the finest ^ is that to Cromwell. 

Political Fairfax and Vane are ‘noble odes,' but 

that to Cromwell is written like an organ song by 
Handel in his triumphant hour. More solemn still, and justly 
called a psalm, is the stern and magnificent summons to God to 
avenge His slaughtered saints, slain by the bloody Piedmontese. 
It is harsh, some have said; nay, it is of great Nature herself: 
it has/avoice whose sound is like the sea.' 

^ I think that we may put Sonnets ix., x., xiv., xxiii. under this 
heading, though Mr Brooke (whose classification I have followed, 
except in this point) groups them together in a separate class depicting 
“ four beautiful types of womanhood.” 

® More often, I fancy, the palm is awarded to Sonnet xviii. 
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A SELECTION OF CRITICISMS ON MILTON'S 
SONNETS 1 . 

Johnson: ‘'The Sonnets wtvQ written in different parts of 
Milton's life, upon different occasions. They deserve not any 
particular criticism ; for of the best it can only be said, that they 
are not bad; and perhaps only the eighth^ and the twenty-first*^ 
are truly entitled to this slender commendation. The fabrick of 
a sonnet, however adapted to the Italian language, has never 
succeeded in ours, which, having greater variety of termination, 
requires the rhymes to be often changed. 

Those little pieces may be dispatched without much anxiety ; 
a greater work calls for greater care T am now to examine 
Paradise Lost*, a poem, which, considered with respect to 
design, may claim the first place, and with respect to per- 
formance the second, among the productions of the human 
mind” {Life of Milton). 

Boswell records “a lively saying of Dr Johnson to Miss 
Hannah More, who had expressed a wonder that the poet who 
had written Paradise Lost, should write such poor sonnets: 
‘ Milton, madam, was a genius that could cut a Colossus from 
a rock, but could not carve heads upon cherry-stones'” {Life 
of Johnson, under the year 1784, Napier's ed. iv. 392), 

1 I have thought that it would add much to the value of this volume 

if what is said or quoted in the foregoing pages were supplemented in 
the present edition (1904) by a tolerably representative of critical 

opinion on the Sonnets. 

^ When the Assault” 

2 “ To Cyriack Skinner.” 

^ In fairness to Johnson one must quote the remainder of the 
paragraph, which proves that he was not insensible to Milton’s great- 
ness. It is mainly in his treatment of Milton's minor poems that 
Johnson is so depreciatory and infelicitous. StQ Introductmns to Comus^ 
pp. xl, xli, xliv, xlv, and Lycidas, pp. xlvi, xlyii (Pitt Press eds.). 
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Macaulay “Traces of the peculiar chai'acter of Milton 
may be found in all his works; but it is most strongly displayed 
in the Sonnets. Those remarkable poems have been under- 
valued by critics who have not understood their nature. They 
have no epigrammatic point. There is none of the ingenuity of 
Filicaja^ in the thoiightj none of the hard and brilliant enamel 
of Petrarch in the style. They are simple but majestic records 
of the feelings of the poet ; as little tricked out for the public 
eye as his diary would have been A victory, an unexpected 
attack upon the city, a momentary fit of depression or exulta- 
tion, a jest thrown out against one of his books, a dream which 
for a short time restored to him that beautiful face over which 
the grave had closed for ever, led him to musings which, without 
effort, shaped themselves into verse. The unity of sentiment 
and severity of style which characterise these little pieces 
remind us of the Greek Anthology, or perhaps still more of the 
Collects of the Anglican Liturgy. The noble poem on the 
Massacres of Piedmont is strictly a Collect in verse. 

The Sonnets are more or less striking, according as the 
occasions which gave birth to them ai*e more or less interesting. 
But they are, almost without exception, dignified by a sobriety 
and gTeatness of mind to which we know not where to look for 
a parallel. It would, indeed, be scarcely safe to draw any 
decided inferences as to the character of a writer from passages 

^ The fashion is to sneer at Macaulay as a critic. One has all the 
more pleasure therefore in citing a passage which, written in 1825, 
shows that to Macaulay belongs the credit of being one of the first (if 
not the first) of prose-critics to do justice to Milton’s Sonnets and reverse 
the iSth century verdict, as expressed by Johnson and Steevens. 

^ The Italian lyrical poet (1542 — 1707). “Some of his patriotic 
sonnets are famous; but Ms verse, though not without beauty and 
spirit, is disfigured by the rhetorical tricks and false conceits of the 
CA.amders"s One of Filicaia’s Sonnets is 

rendered in -STdfraAf IV. xlii (“Italia! oh, Italia”), xliii, 

® From the Cambridge mss, with their numerous corrections, we 
see that the seeming simplicity of the Sonnets is really the art that 
conceals art 
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directly egotistical. But the qualities which we have aseribed 
to Milton^, though perhaps most strongly marked in those parts 
of his works which treat of his personal feelings, are distinguish- 
able in every page, and impart to ail his wTitings, prose and 
poetry, English, Latin, and Italian, a strong family likeness:’ 

HallAM; “The Sonnets of Milton have obtained of late 
years the admiration of all real lovers of poetry. Johnson has 
been as impotent to fix the public taste in this instance as in his 
other criticisms on the smaller poems of the mthor ot Paradise 
Lost These Sonnets are indeed unequal ; the expression is 
sometimes harsh, and sometimes obscure ; sometimes too much 
of pedantic allusion interferes with the sentiment, nor am I 
reconciled to his frequent deviations from the best Italian 
structure. But such blemishes are lost in the majestic simplicity, 
the holy calm, that ennoble many of these short compositions.’^ 

Masson : “An early student of the Italian poets, Milton had 
learnt the true music of the Sonnet from Petrarch most of all, 
so that, when he first ventured on trials of the Sonnet-form in 
English, he thought of it as the ‘ Petrarchian Stanza.’ These 
first trials were made while he was still a Cambridge student, 
long before that ‘ damp ’ fell round his path of which Wordsworth 
speaks as being already round it when he seized the Sonnet and 
the thing in his hands became a trumpet. The series of his 
Sonnets, however, though beginning about 1630, extends to 
1 6585 and most of them were those * soul-animating strains’ 
which he blew at intervals from this instrument when other 
poetry was in forced abeyance from him, and he was engrossed 
in prose polemics. Milton’s last sixteen Sonnets, indeed, with 
a verse or two besides, are the few occasional strains that 
connect, as by intermittent trumpet-blasts through twenty years, 
the rich minor poetry of his youth and early manhood with 
the greater poetry of his declining age in blindness after the 
Restoration.” 

CouRTHOPE: “Milton... returned home [from Italy] to find 
the tide of anti-Episcopal feeling in England running at its height, 

1 e,g: “ The character of Milton was peculiarly distinguished by 
loftiness of spirit... His teinper was serious, perhaps stern.” 
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and, witli the powerful Puritan bias in his nature, he felt that 
he must take part in the conflict It is evident, from what he 
says in [his Reason of Church Government^ 1641], that he did 
not expect to be long detained from the pursuit of the art to 
which he was devoted, and had no suspicion that for nearly 
twenty years he would be plunged into a whirlpool of controversy 
and civil conflict, in which the only outlet for his imagination 
would be found in the composition of his sonnets. These, from 
the biographical point of view alone, are of the highest value. 
They fall readily into distinct classes; some being purely 
personal in feeling, such as vii, xix, xxii, xxiii; others being 
written in compliment to friends, such as those to A Virtuous 
Young Lady; The Lady Margaret Ley; H. Latoes; Cyriac 
Skinner; Mr Lawrence; or The Memory of Mrs Catherine 
Thomson; the largest group having its origin in the praise of 
party leaders, or in passing phases of religious and political 
warfare, the most notable of which are viii, xi, xii, xv, xvi, xvii, 
xviii, and the irregular sonnet the New Forcers of Conscience 
under the Long Pariiameni. Read in the light of the dates of 
their composition, and in connection with the numerous prose 
pamphlets written by Milton from 1641 to 1658, the sonnets 
furnish the key to the development of his genius between the 
day when he bade farewell to pastoral poetry and that on which 
he began to lay the foundation of Paradise LosiL 




“The Spectator” (August 18, 1883): “The sweetness of the 
early sonnetteers is not to be found in Milton. For the first time 
in our sonnet literature all artifice has disappeared. He has 
used the form to express personal feeling, and even ardent 
passion, but not the passion of love. Ingenuity of fancy is 
discarded, there are no conceits in these poems, and no sign 
that Milton used the sonnet as a conventional form of verse.... 
Milton, who ranks with the greatest writers of sonnets, is 
uniformly intelligible. He knows what he wishes to utter, and 
expresses it with what may seem bald simplicity, but is in truth 
the perfection of art.... A sonnet with one obscure line lacks 
the perfection we are entitled to look for in so short a poem.*’ 
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TO TUI? NIGHTINGALE. 

O NIGHTINGALE, that on yon bloomy spray 

Warblest at eve, when all the woods are still ; 
Thou with fresh hope the lover’s heart dost fill, 
While the jolly hours lead on propitious May ; 
Thy liquid notes that close the eye of day, 

First heard before the shallow cuckoo’s bill, 
Portend success in love; Oh, if Jove’s will 
Have linked that amorous power to thy soft lay, 
Now timely sing, ere the rude bird of hate 

Foretell my hopeless doom in some grove nigh; 

' As thou from year to year hast sung too late 
For my relief, yet badst no reason why: 

Whether the Muse, or Love, call thee his mate, 
Both them I serve, and of their train am I. 
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11 . 

ON HIS BEING ARRIVED TO THE AGE OF TWENTY-THREE. 

How soon, hath Time, the subtle thief of youth, 

Stolen on his wing my three-and-twentieth -year f . 
My hasting days fly on with full career, 

But my late spring no bud or blossom shew’th. 
Perhaps my semblance might deceive the truth, 

That I to manhood am arrived so near; 

And inward ripeness doth much less appear, 

That some more timely-happy spirits endu'th. 

Yet be it less or more, or soon or slow, 

It shall be still in strictest measure even 
To that same lot, however mean or high, 

Toward which Time leads me, and the will of Heaven ; 
All is, if I have grace to use it so, 

As ever in my great Task-Master’s eye. 
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S' 


III.; 

Donna leggiadraj il cui bel nome onora 
U erbosa val di Reno e il nobil varco^ 

Bene b colui ogni valore scarco 
Qual tpo spirto gentil non innamota, 

Che dolcemente mostra si di fuora, ^ 5 

De’ sui atti soa-\d giammai parco, 

E i don^, che son d’ amor saette ed arco^ 
Laonde Y alta tua virtli s’ infiora. 

Quando tu vaga parli, o beta candj : 

Che mover possa duro alpestre legno, lo 

Guardi; ciascuh a gli occhi ed a gli orecchi 
U entrata chi di te si truova indegno 
, Grazia sola di sh gli vaglia^ innanli; ^ 

Che ’1 disio amoroso al cuor s’ invecehi. 
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IV. . I 

I 

Qual in colie aspro, al imbrunir di sera, 

U avvezza giovinetta pastorella 
Va bagriando V erbetta strana e bella 
Che mal si spande a disusata spera, 

Fuor di sua natia alma primavera, ^ 

Cosl Amor meco insh la lingua snella 
Desta il fior novo di strania favella, 

Mentre io di te, vezzosamente altera, 

Canto, dal mio buon popol non inteso, j 

E 1 bel Tamigi cahgio col bei Arno. lo 

Amor lo volse, ed io, a T altnii peso, 

Seppi ch' Amor cosa mai volse indarno. 

Dehl foss' il mio cuor lento e' 1 duro seno 
A cbi pianta dal. ciei si buon terreiio* I 
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Canzone. 

Ridonsi donne e giovani amorosi, 

accostandosi attorno, e ^Perchb scrivi, 

Perch^ tu scrivi in lingua ignota e strana, 
Verseggiando d’ amor, e come P osi? 

Dinne, se la tua speme sia mai vana, 5 

E de’ pensieri lo miglior, f arrivU ’ : 

Cosi mi van biirlando: 'altri rivi, 

Altri lidi P aspettan, ed altre, onde, 

Nelle cui verdi sponde, 

Spuntati ad or ad or a la tua chioma 10 

JJ immortal guiderdon 6! eterne frondi, 

Perchb alle spalle tue soverchia soma?' 

Canzon, dirotti, e tu per me rispondi: 

*Dice mia Donna, e ’i suo dir h il mio cuore, 
“Questa e lingua di cui si vanta Aniore.”' 15 
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V. 

Diodati (e te ’1 dirb con maraviglia), 

Quel ritroso io, ch’ amor spreggiar solea 
E de’ suoi lacci spesso mi ridea, 

G& caddi, ov’ uom dabben talor s’ impiglia. 
Nb treccie d’ oro, nfe guancia venniglia 
M’ abbaglian si, ma sotto nova idea 

Pelle^-ina belleaza che ’1 cupr bea, . 
Portamenti alti onesti, e nelle ciglia 
Quel sereno fulgor d’ amabil nero, 

Parole adome di lingua pili d’ una, 

E 1 cantar che di mezzo 1’ emispero 

Traviar ben pub la faticosa Luna; 

■ E degli occhi suoi aWenta si gran fuoco 
Clie r incerar gli orecchi mi fia poco. 


SONNETS* 


¥ 1 . 

xto i bei vostr’ ocelli, Donna mia, 

;ser non pub che non sian lo mio sole; 
mi percuoton forte, come ei snoie * : 

:r V arene di- Libia chi. invia, 
un caldo vapor (nb sent! pria) 
i quel lato si spinge ove mi, duole, 
le forse amanti nelle lor parole ■ - 

daman sospin) io non so clie si -sia. 
inchiusa e turbida si cela- 
Dssoiiii il petto, e poi uscendo poco ; 
uvi d’ attorno o s* agghiaccia o s’ ingiela 
into agli occhi giunge a trovar loco 
itte le notti a me suol far piovose, 
ichb mia alba rivi^n colma di rose. « 
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GiovanEj piano, e semplicetto amante, 

Poich^ fuggir me stesso in dubbio sono, 

Madonna, a voi del mio cuor T umil dono 
Farb divoto. lo certo a prove tante 
L^ ebbi fedele, intrepido, costante, 

Di pensieri leggiadro, accorto, e buono. 

Quando rugge il gran mondo, e scocca ii tuono, 
S’ arma di se, e d’ intero diamante, 

Tanto del foise e d’ invidia sicuro, 

Di timori, e speranze al popoi use, 

Quanto d’ ingegno e d’ alto valor vago, 

E di cetra sonora, e delle Muse. 

Sol troverete in tal parte men duro 
Ove Amor mise I’ insanabil ago. 
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VIII. 

WHEN THE ASSAULT WAS INTENDED TO THE CITY* 

Captain, or Colonel, or Knight in arms, 

Whose chance on these defenceless doors may sei^e, 
If deed of honour did thee ever please, 

Guard them, and him within protect from harms. 

He can requite thee ; for he knows the charms 
That call fame on such gentle acts as these, 

-^d he can spread thy name o’er lands and seas, 
Whatever clime the sun’s bright circle warms. 

Lift not thy spear against the Muses’ bower; 

The great Emathian conqueror bid spare 
The house of Pindarus, when temple and tower 

Went to the ground; and the repeated air 
Of sad Electra’s poet had the power 
To save the Athenian walls from ruin : bare. 
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IX." 

TO A VIRTUOUS YOUI^G LADV; - ■ 

; Lady, that in the prime of earliest youth 

* Wisely hast shunned the broad way and the green, 

I And with those few art eminently seen 

I That labour up the hill of heavenly Truth ; ^ 

I The better part with Mary and with Ruth 

i Chosen thou hast ; and they that ' overween, ' 

1 . And at thy growing virtues fret their spleen, '■ 

* No anger find in thee, but pity and ruth. 

' Thy care is fixed,- and zealously attends ■ ■ 

; ■ ' To fill thy odorous ' lamp with deeds of light, 

And hope that reaps not shame. Therefore be sure 
Thou, when the Bridegroom with' his feastful friends ’ 

' Passes to bliss at the middiour of night, 

Hast gained thy entrance. Virgin wise and pure. " 









, SQI^NETS,. ■ ^ 

X/ 

^ TO THE LADY MARGARET LEY. 

Daughter to that good Earl, once President 
Of England^iS Council and her Treasury, 

Who lived in both unstained with gold or fee. 
And left them both, more in himself content, 
rill the sad breaking of that Parliament 
k Broke him, as that dishonest victory 
At Ch^ronea, fatal to liberty, 

Ivilled with report that old man eloquent ; 
Though later born ' than to have known the days 
Wherein your father flourished, yet by you, 
Madam, methinks I see him living yet : 

5o well “ your words his ' noble virtues praise ' 

That all both 'judge yoii to' relate therii true 
And to possess them, honoured Margaret 
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XL 

ON THE DETRACTION WHICH FOLLOWED UPON MY WRITING 
CERTAIN TREATISES. 

BOOK was writ of late called Teirachordon^ 

And woven close, both matter, form, and style; 

The subject new : it walked the town a while, 
Numbering good intellects ; now seldom pored on. 
Cries the stall-reader, “ Bless us ! what a word on 5 

A title-page is this I ” ; and some in file 
Stand spelling false, while one might walk to Mile- 
End Green, Why, is it harder, sirs, than Gordon^ 
Colkiito, or Macdonnel^ or Galas^l 

Those rugged names to our like mouths grow sleek so 
That would have made Quintilian . stare and gasp. 

Thy age, like ours, O soul of Sir John Cheek, 

Hated not learning worse than toad or asp. 

When thou taught’st Cambridge and King Edward Greek. 
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ON THE SAME. 

I DID but prompt the age to quit their dogs 
By the known rules of ancient liberty, 

When straight a barbarous noise environs me 
Of owls and cuckoos, asses, apes, and dogs ; 

As when those hinds that were transformed to frogs 
Railed at Latona’s twin-born progeny, 

Which after held the sun and moon in fee. 

But this is, got by casting pearl to hogs, 

That bawl for freedom in their senseless mood, 

And stiir revolt when Truth would set them free. 
Licence they mean when they cry Liberty j 
For who loves that must first be wise and good: 

But from that . mark how far they rove we see, 
For all this waste of w^ealth and loss of blood. 


iQ SOfJNETS. 


XIII. 

TO MR H. LAWES ON HIS AIRS. 

Harry, whose tuneful and well-measured sono- 

O 

First taught' our English music how to span 
Words with just note and accent, not to scan • 
With Midas’ ears, committing short and long, - 
Thy worth and skill exempts thee from the throng, \ , 
• With praise enough for Envy to look wan; 

To after age thou shalt be writ the man 
That with smooth air couldst humour best our tongue. 
Thou honour’st verse, and verse must lend her wing 

To honour thee, the priest of Phoebus’ quire, ic 

, That tunest their happiest lines in hymn or story. * 
Dante shall give Fame leave to set thee higher - 
Than his Casella, whom he wooed to sing, 

Met in the milder shades of Purgatory, 
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XIY. 

ON THE RELIGIOUS MEICORY OF MRS CATHERINE THOMSON, 
MY CHRISTIAN FRIEND, DECEASED DEC. 16, 1646. 


When Faith and Love, which parted from thee never, 
Had ripened thy just soul to dwell with God, 
Meekly thou didst resign this earthy load 
Of death, called life, which us from life doth sever. 
Thy works, and alms, and all thy good endeavour, 
Stayed not behind, nor in the grave ^vere trod] 

But, as Faith pointed with her golden rod, 

Followed thee up to joy and bliss for ever. 

Love led them on; and Faith, who knew them best 
Thy handmaids, clad them o^er with purple beams 
And azure wings, that up they flew so drest, 

And spake the truth of thee on glorious themes 

Before the Judge ; who thenceforth bid thee rest, 
And drink thy, hir of pure immortal streams^ 


I k-.,« 
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XV..^ 

TO THE LORD GENERAL FAIRFAX, AT THE SIEGE OF 
COLCHESTER. 

Fairfax, whose name in amis through Europe rings, 
Filling each mouth with envy or with praise, 

And all her jealous monarchs with amaze, 

And rumours loud that daunt remotest kings ) 

Thy firm unshaken virtue ever brings 

Victory home, though new rebellions raise 
Their Hydra heads, and the false North displays 
Her broken league to imp their serpent wings. 

G yet a nobler task awaits thy hand 

(For what can war but endless war still breed?) 
Till truth and right from violence be freed, 

And public faith cleared from the shameful brand 
Of public fraud. In vain doth Valour bleed, 

While Avarice and .Rapine s|iare the land. 
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XVII. 

TO SIR HENRY VANE THE YOUNGER. 

Vane, young in years, but in sage counsel old, 

Than wbom a better senator ne’er held 

The helm of Rome, when gowns, not arms, repelled 

The fierce Epirot and the African bold; : , 

Whether to settle peace, or to unfold j 

The drift of hollow states hard to be spelled; . ' 

Then to advise how war may best upheld 
.Move by her two main nerves, iron and gold; ’ 

In all her equipage; besides, to know ’ 

Both spiritual power and civil, what each means, ,d 
What severs each, thou hast learned, which few have done. 
Ihe bounds of either sword to thee we owe: 

Therefore on thy firm hand Religion leans 
In peace, and reckons thee her eldest son. 
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XVIII 


ON THE LATE MASSACRE IN PIEMONT, 


vvnen au our tamers worshipped stocks and stones, 
Forget not: in thy book record their groans 

Who were thy sheep, and in their ancient fold 
Slain by the bloody Piemontese, that roiled 
Mother with infant down the rocks. Their moans 
The vales redoubled to the hills, and they 

To heaven.- Their martyred blood and ashes sow 
O’er all the Italian fields, where still doth sway 
The triple Tyrant; that from these may grow 
A hundredfold, who, having learnt thy way^ 

Early may fiy the Babylonian woe. . 
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■V. 

TO SIR HENRY VANE THE YOUNGER, ^ f 

VanEj young in years, but in sage counsel old, j 

Than whom a better senator ne'er held ' i | 

The helm of Rome, when gowns, not arms, repelled I 

The fierce Epirot and the African bold; 

Whether to settle peace, or to unfold 5 

The drift of hollow states hard to be spelled ; ' 

Then to advise how war may best upheld 
Move by her two main nerves, iron and gold, 

In all her equipage ; besides, to know v 

Both spiritual power and civil, what each means, id 
What severs each, thou hast learned, which few have done. 

The bounds of either sword to thee we owe: 

Therefore on thy firm hand Religion leans 
In peace, and reckons thee her eldest son. / 
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XIX. 

ON HIS BLINDNESS. 

When I consider how my light is spent 

Ere half my days in this dark world and wide, 

And that one talent which is death to hide 
Lodged with me useless, though my soul more bent 
To serve therewith my Maker, and present 5 

My true account, lest He returning chide; 

‘'Doth God exact day-labour, light denied?” 

I fondly ask. But Patience, to prevent ^ 

That murmur, soon replies, “God doth not need 

Either man’s work or his own gifts. Who best 10 
Bear his mild yoke, they serve him best. His state 


Is kingly: thousands at his bidding speed, 

And post o’er land and ocean without rest; 
They also serve who only stand and wait.” 
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XX. 

I • TO MR LAWRENCE. 

' Lawrence, of virtuous father virtuous son, 

Now that the fields are dank, and ways are mire, 

;; Where shall we sometimes meet, and by the fire 

Help waste a sullen day, what may be won 
I From the hard season gaining? Time will run S 

: On smoother, till Favonius reinspire 

I The frozen earth, and clothe in fresh attire 

I The lily and rose^ that neither • sowed nor spun. 

What neat repast shall feast us, light and choice, 

Of Attic taste, with wine, whence we may rise lo 
i To hear the lute well touched, or artful voice 

Warble immortal notes and Tuscan air ? 

He who of those delights can judge, and spare 
j To interpose them oft, is not unwise. 
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XXL 

TO CYRIACK SKINNER. 

Cyriack, whose grandsire on the royal bench 
Of British Themis, with no mean applause, 
Pronounced, and in his volumes taught, our jaws, 
Which others at their bar so often wrench j . 

To-day deep thoughts resolve with me to drench , 

In mirth that after no repenting draws ; 

Let Euclid rest, and ^Archimedes pause, 

And what the Swede intends, and what the French. 
To measure life learn thou betimes, and know 

Toward solid good what leads the nearest way; 

For other things mild Heaven a time ordains, 

And disapproves that care, though wise in show, 

That with superfluous burden loads the day, 

And, when God sends a cheerful hour, refrains. 
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TO THE SAME, 


CvRiACK, this three years’ day these eyes, though clear, 

To outward view, of blemish or of spot, 

Bereft of light, their seeing have forgot; 

Nor to their idle orbs doth sight appear 
Of sun, or moon, or star, throughout the year, 5 

Or man, or ■woman. Yet I argue not 
Against Heaven’s hand or will, nor bate a jot 
Of heart or hope, but still bear up and steer 
Right onward. What supports me, dost thou ask? 

The conscience, friend, to have lost them overplied 10 
In Liberty’s defence, my noble task, 

Of which all Europe talks from side to side. 

This thought might lead me through the world’s vain mask 
Content, though blind, had I no better guide. 
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XXL 

TO CYRIACK SKINNER. 

Cyriack, whose grandsire on the royal bench 
Of British ThemiSj with no mean applause, 
Pronounced, and in his volumes taught, our Jaws, 
Which others at their bar so often wrench; 

TO”day deep thoughts resolve with me to drench 
In mirth that after no repenting draws; 

Let Euclid rest, and Archimedes pause, 

And what the Swede intends, and what the French, 
To measure life learn thou betimes, and know 

Toward solid good what leads the nearest way; 

For other Things mild Heaven a- time ordains, 

And disapproves that care, though wise in show, 

That with superfluous burden loads the day. 

And, when God sends a cheerful hour, refrains. 
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TO THE SAME. 


Cyriack, this three years’ day these eyes, though clear, 
To outward view, of blemish or of spot, 

Bereft of light, their seeing have forgot; 

Nor to their idle orbs doth sight appear 
Of sun, or moon, or star, throughput the year, 

Or man, or woman. Yet I argue not 
Against Heaven’s hand or will, nor bate a jot 
Of heart or hope, but still bear up and steer 
Right onward. What supports me, dost thou ask? 

The conscience, friend, to have lost them overplied 
In Liberty’s defence, my noble task, 

Of which all Europe talks from side to side. 

This thought might lead me through the world’s vain 
Gontenti though blind, had I no better 
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XXIIL 

ON HIS DECEASED WIFE. 

Methought I saw my late espoused saint 

Brought to me like Alcestis from the grave, 

Whom Jove’s great son to her glad husband gave, 
Rescued from Death by force, though pale and faint. 
Mine, as whom washed from spot of child-bed taint 
Purification in the Old Law did save, 

And such as yet once more I trust to have 
Full sight of her in Heaven without restraint, 

Came vested all in white, pure as her mind. 

Her face was veiled; yet to my fancied sight 
Love, sweetness, goodness, in her person shined 
So clear as in no face with more delight. 

But, oh I as to embrace me she inclined, 

I waked, she fled, and day brought back my night 
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ON THE NEW FORCERS OF CONSCIENCE UNDER THE LONG 
PARLIAMENT. 


Because you have thrown off your Prelate Lord, 

And with stiff vows renounced his Liturgyj 
To seize the widowed whore Plurality 
Froni them whose sin ye envied, not abhorred; 
Dare ye for this adjure the civil sword 

To force our consciences that Christ set free, 

And ride with us a classic hierarchy, 

Taught ye by mere A. S. and Rutherford? 

Men whose life, learning, faith, and pure intent, 

Would have been held in high esteem mth Paul 
Must now be named and printed heretics 
By sballow Edwards and Scotch What-d’ye-call 1 
But we do Eope to find out all your tricks, 

Your plots and packing, worse than those of Trent, 
That so the Parliament 

May with their wdiolesome and preventive shears 
Clip your phylacteries, though baulk your ears. 

And succour our just fears, 

When they shalb read this clearly in your charge : 

New “Presbyter” is but old “Priest” writ large. 


Milton I thou shouldst be living at this hour j 
England hath need of thee : she is a fen 
Of stagnant waters ; altar, sword, and pen, 

Fireside, the heroic wealth of hall and bower, 

Have forfeited their ancient English dower 
Of inward happiness. We. are selfish meii : 

Oh I raise us up, return to us again ; 

And give us manners, virtue, freedom, power. 

Thy soul was like a Star, and dwelt apart: 

Thou hadst a voice whose sound was like the sea? 
Pure as the naked heavens, majestic, free, 

So didst thou travel on life's common way, 

In cheerful godliness ; and yet thy heart 
The lowliest duties on herself did lay.— 

Wordszvorih, 


Scorn not the Sonnet ; Critic, you have frowned, 
Mindless of its just honours ; with this key 
Shakespeare unlocked his heart ; the melody 
Of this small lute gave ease to Petrarch's wound 5 
A thousand times this pipe did Tasso sound; 

Camoens soothed with it an exile’s grief; 

The Sonnet glittered a gay myrtle leaf 
Amid the cypress with which Dante crowned 
PI is visionary brow: a glow-worm lamp, 

It cheered mild Spenser, called from Faery- land 
To struggle through dark ways; and, when a damp 
Fell round the path of Milton, in his hand 
The Thing became a trumpet, whence he blew 
Soul -aiiimating strains— alas, too few ! — 

hVorJsworth, 


NOTES. 


I. 

First printed in 164$; written perhaps about 1630— As 
Milton placed it first among the Sonnets published in 1645,115 com- 
position must have preceded that of the Sonnet “On his being arrived,** 
the probable date of which is December 1631. 

The subject of the Sonnet is the old superstition that to hear the 
nightingale earlier in the year than the cuckoo (which, as a rule, arrives 
first) portends good fortune in love. Cf. Burton, describing a lover on 
whom his mistress has smiled favourably, “ he is too confident and rapt 
beyond himself, as if he had heard the Nightingale in the Spring before 
the Cuckow” {Anatomy of Melancholy ^ voL ii. p. 30:?, ed. iSoo), 
Milton had read Chaucer’s poem The Cuckow and the Nighiingah ; cf. 
the following stanza t 

*‘But as I lay this other nyght wakynge 
I thoght how lovers had a tokenynge, 

And among hem hit was a coinune tale, 

. That hit wer good to here the nygbtyngale. 

Rather then the leude cukkow synge.” 

The lover who is supposed to say this goes out in hopes of hearing 
the nightingale, and- does— but not before the note of the cuckoo has 
surprised him. Then, falling into a kind of ‘swoon’, he listens to a 
dialogue between the nightingale and cuckoo, on the “service of 
Dove” ; cf. the last couplet of this Sonnet. 

Milton seems to have had a peculiar fondness for the nightingale, if 
we may judge by the number of references to the bird in his poems j cf. 
P. L. iii. 38— 40, IV. 602, 603, V. 40, 41, VII. 435, 436. ■ See too the 
lines to the nightingale in // Peftseroso^ 56 — 64, a poem written (1632 
or 1633) not very long after this Sonnet and descriptive, in great 
measure, of the poet’s own feelings and tastes. 

Of the style of the poem Mr Mark Pattison well remarks: “In this 
sonnet... Milton has not yet shaken himself free from the trick of con- 
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triving ‘concetti" as was the fashion of the previous age, and especkliy 
of his models, the Italians... [Afterwards] his sense of reality asserted 
itself, and he never again, in the sonnets, lapses into frigid, and far- 
fetched ingenuities."" Of the tendency of Milton’s earlie.st style towards 
strained and artiScial turns of fancy and phrase {‘concetti") such as tlie 
‘metaphysical" school of poets employed, the Nativity Hymn affords 
striking illustrations; see the Pitt Press edition, IniroditcHon, pp. xxvi, 
xxvii. 


1. nightingale; literally ‘singer by night"; gale coming from A. S. 
galan, to sing, akin to yell, spray; see G. 

2, Cf. F, L, V. 40, “the night-warbling bird,” i.e. the nightingale, 
j/f//, quiet (other birds not singing; cf. The Merchant of Venice, v, 

J04-- tod). Still is a favourite epithet with Milton in his early poems * 
cf, Zyddas, 187, “the still Morn,” II Fenseroso, 78, 127. 

3, 4. The nightingale (a migratory bird) comes to England about 
the middle of April ; hence its note is naturally regarded as heralding 
spring. Cf. Milton "s poem In Advenium Veris, 25, 26 i 

jam, Philomela, tuos, foliis adoperta novellis, 

instituis modulos, dum silet omne nemus. 

With the last words (dum silet..,) cf. line 2 of this Sonnet. 

4. This allegorical description of the approach of spring is classical. 
The Nours, Lat. None, Gk. wpai, were goddesses who personified the 
seasons of the year, the course of which was symbolically called “the 
dance oi the Nora;.” Cf. P. X. iv. 266— 268, 


universal Fan, 

Knit with the Graces and the Hours in dance^ 

Led on the eternal Spring”; 

also^P. L. V. 394, 395, Comus, 984—987, and Gray’s Odeie SMng: 

jolly, %eeQ. lead on ; the meta.phor of a. dmce, 

1. with sleep, the Bay (personified) being lulled to rest 

bythem, Ci.Jl Pemeroso, 141, “Hide me from Day’s garish eye,” and 
Cotnus, 978. ^Elizabethan writers use “eye of / 5 razKffl”=the sun: cf. 
Spensj. I. 3. - As the great eye of heaven shyned 

ng t , and Shakespeare, Sonnet i8, Hing yohn, iv. 2, 13, 

6 . Juard, if first heard, shallow, stupid; referring, perhaps, 
specially to the bird’s stupid, monotonous cry; cf. MidsumlJ-Nisl's 
Vream, iii. 1. 134, “ plain-song cuckoo.” 

of elsewhere associates the nightingale with love, speaking 

1 »l a>i<i of its song 

as“loye-laboured”(/’.Z. V, 41). ^ 
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First printed 1645 j written just after— perhaps, on— December 9, 
1631, Milton’s twenty-third birthday. The Sonnet, in his handwriting, 
occurs in the Cambridge MSS., and there forms part of a letter in prose 
to one of his friends. 

Milton had taken his B.A. degree two years previously and had 
remained at the University for further study. The unknown friend to 
whom the letter is addressed (possibly it was never sent) had evidently 
urged that this period of indefinite study should close, and that Milton 
should, as the saying is, ‘do something* — e.g. carry out his original 
intention of entering the Church. Milton in reply, while defending 
study as the means of making him “more fit** for the higher purposes 
of life, admits that his friend*s remonstrance is reasonable: “ I am 
something suspicious of myself, and do take notice of a certain belated- 
ness in me.” As a pro* f, he inserts the Sonnet (composed “some 
little w'hile ago..,in a Petrarchian stanza**), in which he had expressed 
this feeling of “ belatedness** very clearly. Cf. “ late spring,’* 1 . 4. 

The great interest of the poem lies, I think, in its last six lines. 
The dominating idea of Milton’s life was his resolve to use his high 
gifts for the glory of God, and to achieve this object by writing a great 
poem, He feels an intense responsibility to do something worthy, and 
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9. iimeiy, in good time, early. He calls the cuckoo “the rude 
bird of hate” in allusion to the superstition that its note w^as un pro- 
pitious to lovers, as also to married people; cf, Mdsummer^-Nigk^s 
Dream, iii. i. 134— 139, Lmis Labour^ s Lost, V. 2. 908, Mr Mark 
Pattison cites George Gascoigne: “ I have noted as evil luck in love, 
after the cuckoo s call, to have happened unto divers imniarried folks, 
as ever I did unto the married.** There are many curious beliefs about 
the cuckoo; see Brand’s Popular Antiquities, Bohn*.s ed., IL 197, 198. 

II. too laie, i.e. after he had already heard the cuckoo, 

13, 14. Suggested by Chaucer’s The Cuckotv and the mihUngalet 
tlie cuckoo sneers at love and the nightingale answers : 

“who that wol the god of love not serve, 

I dar wel sey he is worthy for to sterve [s=:die].” 

They discuss the point, the nightingale speaking in warm praise “Of 
Love, and of his worshipful servyse,” Train (‘ retinue, followers ’) is a 
favourite word with M.; cf. II iq (“ The fickle pensioners of 
Morpheus* train”), S. .^. 721, i*. X. i. 478, v. 166 (“Fairest of stars, 
last in the train of night”). 

11 . 


32 SONNETS. 

it is revealed plainly in this Sonnet, which has been well called an 
inseparable part of Milton autobiography.’* See pp. xii, xiii, 

3, career, speed; this was properly a term of horsemanship = a 
short gallop at full speed ; used especially of tournaments. 

4, 5. sAew'f/i.. JruiA, For the rhyme, indicating perhaps the pro- 
nunciation of then current, cf. Comas, 511,512: 

S^irii^ “ Ay me unhappy ! then my fears are true. 

Elder Brother, What fears, good Thyrsis? Prithee briefly 
In Comus, 994—996 hue, shew, dew and true all rhyme. 

5, 6. An allusion to his youthful appearance, which was evidently 
due, in great measure, to his fresh complexion. Cf. Toland’s descrip- 
tion of him as ** middle sized and well proportioned, his deportment 
erect and manly, his hair of a light browii, his features exactly regular, 
his complexion wonderfully fair when a youth, and ruddy to the veiy 
last” [Life of Milton, 1698). Cf. also Johnson: “Milton has the 
reputation of having been in his youth eminently beautiful, so as to 
have been called the lady of his college” (i.e. Christ’s College, 
Cambridge). 

Milton himself in 1654, replying to the coarse attacks on his 
person, writes: “My face... is of a complexion entirely opposite to the 
pale and cadaverous [as Salmasius had described it]; so that, though I 
am more than forty years old, there is scarcely any one to whom I do 
not appear ten years younger than I am,” Second Defence of the People 
of England, P, If*! I. 235, ^36. disguise, belie. 

8. thnely-happy, fortunate in reaching early maturity. Cf. his 
lines on Shakespeare: 

“to the shame of slow-endeavouring art 
Thy easy numbers flow.” 

I suppose that he is there, as perhaps here, contrasting himself with 
Shakespeare, and that the “ slow-endeavouiing art*’ is his own. 

9. i.e. “ inward ripeness ” (7). 

10. I r. conformable with. 

13 , All is, i. e. “ even ’ * ( i o) already : not merely “ shall be ” ( 1 o) . 

14. As ever, being ever. Task- Master^ compare Exodus ri, 

iii. 7, V. 6, 10. . 

With these last lines compare Sonnet xix. (written before Paradise 
Lost), where Milton, laments that the “ talent ” of poetic ' genius 
committed to him has not yet been used fully, but that his duty to his 
“great Task-Master” still remains unfulfilled. 

See Afpendix, i. (“Milton’s Great Purpose ”), pp. 67—69. * - 







Milton’s five Italian. Sonnets and the ‘ Canzone ’ (which is nsnaliy 
printed with them) were probably written during his stay in Italy 
163S— 1639. They are rendered thus by Cowper:— 


Fair Lady! whose harmonious name the Rhine, 
Through ail his grassy vale, delights to hear. 
Base were indeed the wretch, w^ho could forhea 
To love a spirit elegant as thine, 

That manifests a sweetness all divine. 

Nor knows a thousand winning acts to spare, 
And graces, wdiich Love’s bow and arrows are, 
Tempering thy virtues to a softer shine. 

When gracefully thou speak’st, or singest gay 
Such strains as might the senseless forest move, 
Ah then — turn each his eyes and ears away 
Who feels himself unworthy of thy love ! 

Grace can alone preserve him, ere the dart 
Of fond desire yet reach his inmost heart. 


As on a hill-top rude, when closing day 

Imbrowns the scene, some pastoral maiden fair 
Waters a lovely foreign plant with care, 

Borne from its native genial airs away, 

I'hat scarcely can its tender bud display, 

So, on my tongue these accents, new and rare, 
Are flowers exotic, which Love waters there, 
While thus, O si-veetly scornful, I essay 
Thy praise, in verse to British ears unknown, 

And Thames exchange for Arno’s fair domain; 
So Love has willed, and - ofttimes love has shown 
That what he wills, he never wills in vain. 

Oh, that this hard and sterile breast might be 
To him who plants from Heaven a soil as free { 
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They mock my toil — the nymphs and amorous swains — 
And whence this fond attempt to write, they cry, 

Love songs in language that thou little know’st? 

How dar’st thou risk to sing these foreign strains? 

Say truly. Find*st not oft thy purpose crossed, 

And that thy fairest flowei*s here fade and die ? 

Then with pretence of admiration high— 

Thee other shores expect and other tides, 

Kivers on w'hose grassy sides 
Her deathless laurel leaf, with which to bind 
Thy flowing locks, already Fame provides j 
Why then this burthen, better far declined? 

Speak, Muse, for me. — The fair one said, who guides 
My willing heart and all my fancy’s flights, 

*^This is the language in which Love delights.” 


V. 

SONNET TO CHARLES DIODATI. 

Charles — and I say it wondering — ^thou must know 
That I, who once assumed a scornful air, 

That scoffed at love, am fallen in his snare 
(Full many an upright man has fallen so). 

Yet think me not thus dazzled by the flow 
Of golden locks, or damask cheek ; more rare 
The heart-felt beauties of my foreign fair ; 

A mien majestic, with dark brows, that show 
The tranquil lustre of a lofty mind ; 

Words exquisite, of idioms -more than one, 

And song, whose fascinating power might bind. 

And from her sphere draw do™ the labouring Moon, 
With such fire-darting eyes, that should I fill 
My ears with wax, she would enchant me still. 
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Lady, it cannot be, but that thine eyes 
Must be my sun, such radiance they display, 

And strike me even as Phoebus him, whose way 
Through torrid Libya’s sandy desert iies. 

Meantime, on that side steamy vapours rise 
Where most I suffer. Of what kind are they, 

New as to me they are, I cannot say, 

But deem them, in the lover’s language— sigijs. 

Some,, though with pain, my bosom close cm iceals, 
Which, if in part escaping thence, they tend 
To soften thine, thy coldness soon congeals. 

While others to my tearful eyes ascend, 

TOence my sad nights in showers are ever drowned, 
Till my Aurora comes, her brow with roses bound. 


Enamoured, artless, young, on foreign ground, 
Uncertain whither from myself to fly, 

To thee, dear Lady, with an humble sigh 
Let me devote my heart, which I have found 
By certain proofs, not few, intrepid, sound, 

Good, and addicted to conceptions high : 

When tempests shake the world, and fire the sky, 
It rests in adamant self- wrapt around, 

As safe from envy, and from outrage rude, 

From hopes and fears, that vulgar minds abuse, 
As fond of genius and fixed fortitude, 

Of the resounding lyre, and every Muse. 

Weak you 'will find it in one only part, 

Now pierced by Love’s immedicable dart 
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viir. 

This Sonnet, the hrst of those wliicli refer to English public affairs, 
was written in November 164-2, and probably on Saturday the 12th of 
that month. The Civil; War had then begun; and Milton, already 
known as a vehement Anti-Episcopai pamphleteer [see Introdticimi^ 
p. xv] and Parliamentarian, was living, with two young nephews whom 
he was educating, in his house in Aldersgate Street, a suburban thorough- 
fare just beyond one of the city gates of London. After some of the 
first actions of the war, including the indecisive Battle of Edgehill 
(Oct. 23), the King’s army, advancing out of the Midlands, with the 
King and Prince Rupert present in it, had come as near to London as 
Hounslow and Brentford, and was threatening a hxrther niarcli to crush 
the Londoners and the Parliament at once. They were at their nearest 
on Saturday the 12th of November ; and all that day and the next there 
was immense excitement in London in expectation of an assault— chains 
put up across streets, houses barred, &c. It was not till the evening of 
the 13th that the citizens were reassured by the retreat of the King’s 
army, which had been checked from a closer advance by a rapid 
marcli'Out of the Trained Bands under Essex and Skippon. Milton, we 
are to fancy, had shared the common alarm. His was one of the houses 
which, if the Cavaliers had been let loose, it would have given them 
particular pleasure to sack.”— 

Aldersgate Street where Milton lived was on the way to Islington. 
It had the great merit, according to Phillips, of being one of the quietest 
streets in London. Milton refers to his “ spacious house” with satishxc- 
tion in Second Defence [P, PK I. 257)- 

The heading, “ When the assault,” in Milton’s own writing, is in the 
Cambridge MS., but not in the editions of 1645, 1673. He crossed 
out a heading — ** On his dore when ye Citty expected an assault.” 

1. Colonel \ to be scanned here as 3 syllables. Ital. colonelloy lit. 
* a little column ’ (cohnnd), i. e. prop, support of the regiment. Knight 
m arms I from Pickard /L I . 26 * 

2. i.e. to whom chance may assign the opportunity of seizing. 

5-— 8. This promise of fame conferred by poetry is not, coming 
from Milton’s pen, a mere piece of hackneyed convention; nor has it 
anything of arrogance. Milton believes in the power which he attributes 
to poetry (cf. tire lines on Shakespeare), and in himself. His greatness 
has the self-§onsciousness often allied with real humility and a strong 
sense of responsibility. 



5 * spells, i.e. tlie magical effect of poetry; see G» 

8. W/izftwr in every region which. see G. 

the stints bright drcU; repeated in jP. X. iv. ^78. circle^ orb, 
sphere ; the ‘ball’ of the sun, as we saj. 

10. Emaihian conquerar^ Alexander the Great of l^Tacedonia; lived 
B.C. 356— 323. Emathm “a district of Macedonia... and the 
original seat of the Macedonian monarchy. The poets frequently give 
the name of Emathia to the wdiole of Macedonia” {Classical Dictionary), 
Hence Emathms was applied to Alexander; cf. Ovid’s Truiia^ in. 5. 3^, 
diicis Ejmtkii cUmentia, See P. R, iii. 290, where J^Iilton speaks of 
the great Seleucia as “built by Emathian>..h.ands,” because founded 
by Alexander’s Macedonian general, Seleuciis. Other allusions to 
Alexander occur in P. R, ii. 196—198, in. 31—34. 

10 — 12. According to the story told by Pliny, Katural Bhtory^ vii. 
29, and by other writers, when Alexander captured Thebes in B.C. 333 
and sacked the city, he ordered that the house of the poet Pindar (lived 
B.C. 522 — 442) should he spared. 

Cf. the Glosse to Spenser’s Shepheards Calender^ October: “Alexander 
destroying Thebes, when he w'as enfonned, that the famous Lyrick poet 
Pindaras was borne in that citie, not onely commaimded streiglitly, that 
no man should, upon payiie of death, do any violence to that house, by 
lire or otherwise : but also specially spared most, and some highly 
rewarded, that were of hys kinne.” 

The chief patrons of Pindar, who spent most of his life at Thebes, 
were Alexander of Macedonia, an ancestor of Alexander the Great, and 
Hieron of Syracuse; “ and the praises which he bestowed upon the 
former are said to have been the chief reason which led his descendant 
Alexander [the Great] to spare the house of the poet, when he destroyed 
the rest of Thebes”— Dictionary, iVlexander had been sent 
in his youth to Athens to study in the school {Lycetmi) of Aristotle 
(cf. P, R, IV. 251— 253); hence he had much sympathy with Greek 
culture. 

For interesting allusions in Milton to Pindar’s works see P, i?. iv. 
256, 257 ; the sixth Elegy, 23—26 ; Church Gov&rmnmi, Preface to bk. 
n. , P, W, n. 479. See Appendix, ir., pp. 69, 70. 

12— 14. “ Plutarch relates, that when the Lacedaemonian general 
Lysander took Athens [b.c. 404], it was proposed in a council of war 
entirely to raze the city, and convert its site into a desert.” But while 
the matter was still undecided, “ at a banquet of the chief officers, a 
certain Phoexan sang some fine [verses] from a chorus of the Ekcira of 
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Euripides; which so affected the hearers, that they declared it an 
unworthy act to reduce a place, go celebrated for the production of 
illustrious men, to total ruin and desolation. It appears, however, that 
Lysander ordered the walls and fortifications to be demolished”^ — 
Warton, The verses in question were part of the first choms of the 
Ekctrai iS^etssq. 

Speaking of Milton’s learning, Johnson says : “ The books in which 
his daughter, who used to read to him, represented him as most 
delighting, after Homer, which he could almost repeat, were Ovid’s 

* Metamorphoses ’ and Euripides ” {Life of Milton). A, copy of Euripides 
with MS. notes by Milton is extant, and one of his textual emendations 
■ — for TiUbiv in the Bacchcs^ i88 — is universally adopted. See 
Dr Sandy s’s edition of the BaccJim (Cambridge Press), where in the 
notes on i8S, 234—236 and 314— 318 several interesting parallels 
between Comns and parts of Euripides are pointed out. 

Noticeable allusions to Euripides occur in Church Government 
{P, W* il. 479), On Education {P* JV. iii. 472, 473), and the Preface to 
Samson Agonisies 58, 59). See too Sonnet xxni., and p. 69. 

12. repeated, YeciX-ftd. 

13. sad; probably it qualifies Elecira, the point of the epithet 
being explained by the play Electra, But some refer it to “poet,” 
with the common Miltonic sense * grave, serious.’ 

■IX. 

Printed 1645; written about i643-"44. The lady may have been 
a Miss Davis, with whom M. was very friendly (Mark Pattison). 

“ In the Cambridge MS. we find that Milton had originally written 

* blooming virtue' for ^ grooving virtues^ in line 7, and that line 13 ran 
originally thus: 

^ Opens the door of bliss that hour of night i 
Both passages are corrected into their present form on the margin”— 
Masson* 

2. Cf. Matthew vii. 13, 14: “ Broad is the way, that leadeth to 
destruction,... and narrow is the way, which leadeth unto life.” 

ike green; i.e. a soft way through grassy, pleasant places, not the 
hard, rough highway; cf. Shakespeare’s phrase *‘the primrose path,” 
Hamlet.^ i. 3. 50 (varied in Macbeth, ii. 3. 21). Symbolism of this kind 
is quite in Milton’s style. 


NOTES. 



We have a similar figurative idea in P, P. i. 47S, **Hard are the 
ways of truth, and rough to walk.’* 

4. the hill of 7 'nith, Suggested by the allegory, as old as the Works 
and Day Si 387 etseq. of Hesiod (8th century B.C.), that Virtue dwells on 
a hill steep and difficult of ascent Cf. P. P. ii. ■217, “Seated as on 
the top of Virtue’s hill.” In one of his letters Milton speaks of “that 
steep and rugged way which leads to the pinnacle of Virtue.” The Faerie 
Queens is full of such allegory, e,g. the Hill of Contemplation (i. 10). 

5. Cf. Luke X. 42, “Mary hath chosen that good part ”|. ami 
Futhi. 14 — 17. 

7, 8. r/to?, ill temper, malice. compassion; see G. 

10—14. See the parable of the Virgins, Matthew xxv* 

11. “ Hope maketh not ashamed,” V. 5, 

12. Cf. Samson ^^onisteSf 1741, “on feastful days”; i.e. * feast- 
days,’ as we say. So “ feastfull glee,” Tke Faene Qneene, vi, jo. 22, 

13. hour; changed in the Cambridge MS. from watek. 


I' . ■ X. 

? Written probably 1643 or 1644; the last of the Sonnets printed in 

I the edition of 1645. It is among the Cambridge MSS. 

: The “ good Earl ” whose merits the Sonnet celebrates was James 

: Ley, first Earl of Marlborough; a Judge and politician of some distinc- 

tion. Bom in 1550, the son of a Devonshire gentleman, he rose to 
I various high offices of the law; later, became Lord High Treasurer, 

I 1624, and was made a Baron — afterwards, 1626, an EarL Resigning 

f the Treasury in 162S, he held for a few months the post of President of 

the Council. He retired from office altogether at the end of 1628 and 
1 died on March 14, 1629, four days after the dissolution of Charles’s 

i third Parliament. Milton implies that the event hastened the Earfs 

death. The two highest offices to which he attained are skilfully 
I referred to (i — 4); perhaps, with the implication that he resigned 

I rather than be a party to the king’s unconstitutional methods, 

I His daughter Lady Margaret married a Captain Hobson from 

i the Isle of Wight; at the time when this Sonnet was written they 

I w^ere living in London, Milton’s wife had returned to her father’s 

I house (see bitroductiony p. xvi.), and, says Phillips, “ Our author, 

|; now as it were a single man again, made it his chief diversion, now 

j and then in an evening to visit the Lady Margaret Ley. This lady 

i being a woman of great wit and ingenuity, had a particular lionour for 
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him arid took much delight in his company, as likewise her husband 
Captain liobson, a very accomplished gentleman ; and what esteem he 
[Milton] at the same time had for her appears by a Sonnet he made in 
praise of her” of Milton, 1694). 

I. Note repetition (t, 5, 6, 8) of the well-kno'vvn ’ (Lat. ilk). 

4. more in himself content^ preferring a private station. 

5,. 6. bfeaking^ failure; or ‘ breaking up,’ dissolution, broke, broke 
down. M., like Shakespeare, uses word-plays to express bitterness. 

6 , dishonesl=: Jjat, inhanestus^ disgraceful, i.e. to those who won the 
victory: an oxymoron. “Inglorious triumphs and dishonest scars” (Pope). 

7. Clmronea; a towm in Boeotia; the scene of the defeat of the 
united army of the Athenians and Boeotians by Philip of Macedon in 
August, 338 B.C. This battle finally put an end to the independence of 
Greece: hence the ‘dishonour,’ Milton says, of winning it. 

8. The allusion is to Isocrates, one of the greatest of Athenian 
orators. “ Although Isocrates took no part in public affairs, he was an 
ardent lover of his country; and, accordingly, when the battle of 
Chmronea had destroyed the last hopes of freedom, he put an end to 
his life, B.c. 33S, at the age of 98”— Dictionary. But this 
tradition of his suicide does not rest on very sound evidence, according 
to Professor Jebb. 

The title of Milton’s Areopagiiica is adapted from the XiSyos ’ApeoTra- 
yLTiKds, ‘’Areopagitic Discourse, ’ of Isocrates, who is referred to at the 
outset of the work, and again in On Education (cf. “ those ancient and 
famous schools of Pythagoras, Plato, Isocrates, Aristotle”); see IV. 
II. 5c, in. 474. A small portion of the orations of Isocrates is extant* 

oid man eloquent. This order of words — ^a noun placed between two 
qualifying words— is frequent in Milton’s works. Cf. “sad occasion 
dear,” Lycidas, 6 ; “ towered structure high, ” P. L. I. 733. We find it 
in Greek; cf. Euripides, Pkmissae, 234, “ vc^iopoXov 6 pos lp 6 p.'^ Gray 
probably imitated Milton; cf. his Diegy, 33, “Full many a gem of 
purest ray, serene.” There are instances in Tennyson’s early poems 
(which reveal Milton’s influence often). See Soiinets XV. 5, xviii. 

9, 10. Not to be taken too literally. Milton means that he (bom 
ifioS) was a mere child when the Earl was in his prime (“ flourished”) 
and rising to high offices, 

to ham knozvn. Elizabethan writers use the perfect infinitive to 
express something that might have been but was not, especially with 
verbs of hoping, intending— e.g. “ He trusted to have equalled the Most 
High,” P. L.i. 40. See Abbott, Grammar, p. 259. 
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« The heading was first prefixed to the following Sonnet, which w'b.s 
originally numbered ii....In ed. 1673 the order of Sonnets XI. and Xir. 
was changed to the present. The first draft [in the Cambridge !MS.] is in 
Milton’s own hand, and there is a fair copy by another 

First printed 1673; written probaldy about the middle of 1645, as 
the Teh^achordon, “ writ of to,” was published in March of that yean 
The original draft of the Sonnet differs in several lines from the 
published version, the alterations being shown in the Cambridge MS. 
Thus in L 10 rngg'ed was substituted for roiigk-kiwn (cf. Baiukif V. 3. n), 
\vhile had been substituted for 

Milton’s Docirine and DtsdpUm of Divorce^ his first pamphlet on 
the subject and the immediate outcome of his unhappy marriage, 
appeared in 1643. unusual vie^vs expressed in it gave great oifcnce, 
to Presbyterians and Puritans in general no less tlian to Episcopalians. 
In reply to his critics Milton published several treatises enforcing his 
viervs; among them was the Tetrachordon (1645). Its name, from Gfc. 
T€rpdxop 5 oSi ‘yhwr-stringecl,’ was explained on the title-page, which 
described the work as “Expositions upon the chief places in 
Scripture which treat of marriage, or nullities in marriage,” The texts 
expounded are Genesis i. 37, a8 (taken in conjunction with Getiesis il. 
i8, 33, 34); Deuteronomy xxiv. r, 3; Matthew v. 31, 33 (taken in 
conjunction with chapter xix. 3 — ii); and i CormtMansmi. i6~-x^, 

In his Second Defence Milton says that one reason why he published 
these works advocating greater freedom of divorce was the divided state 
of the nation, it being often the case that husband and wife took 
different sides in the Revolution [P, IV, h 359). His own wife 
belonged to a Royalist family. 

3. walked the iown^ i.e. was circulated, the London. 

4. good intellects. It was ever Milton’s claim that he appealed to 
“^/audience, though few” (P. Z. VII* 31). 

7,8. ‘ Mile- End Green ; “so called from its distance, roughly measured, 
from the central parts of London: it was a common in Milton’s time, 
and the favourite terminus of a citizen’s walk” — Masson, Kow it is 
part of Whitechapel. 

8, 9. Milton chooses Scotch names in sarcastic allusion to the 
Presbyterians (mostly Scotch) who had condemned his opinions on 
divorce, and were evidently becoming almost as distasteful to him (see 
pp. 60—63) Episcopal followers of Laud had been. These 

particular Scotch names must often have been on the lips of Londoners 
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at the time when this Sonnet was probably written— viz. the middle of 
1645 — as they w'ere associated with the campaign of Montrose, who 
in the summer of 1645 was at the height of his success. 

Among Montrose’s most influential adherents in his enterprise 
there were several Gordons^ of whom the most prominent were George, 
Xjord Gordon, the eldest son of the Marquis of Huntly, and his next 
, ' brother Charles Gordon, Viscount Aboyne ” — Masson. 

j According to Dr Masson, the three names in line 9 ail belonged to the 

same person, viz. “ Alexander Macdonald the younger/^ usually called 
Young Colkitfo” ( = ‘ left-handed one of the chief officers of 
I Montrose* See the description in Scott’s Legend of MoniYose^ xv. 

10. UkSy i.e. rugged like the names. Dr Bradshaw explains 
!] "mouths such as ours; our-like,” smooth because familiar, 

j II. Quiniilian / the celebrated Roman critic and rbetorician ; lived 

ji. A.D. 40—118. Milton refers to Quintilian’s great work, the treatise on 

I rhetoric (De Institutions Oraioria Libri xii.), in On Education, P* W. 

■ in. 46s. 

:l ' . 12, 13. The sense is — Thy age did not hate learning worse than 

a toad, as our age does : then a Greek title like Tetrackordon would not 
have been so misunderstood or criticised as it is now. It was, I daresay, 
to show his contempt for his critics that he called his next pamphlet on 
divorce by a similar Greek name, viz. Coiasterum,^Ql:. KoXaffTbptov, 
*an instrument of correction,’ from Ho chastise, correct.’ Cf, 

: too tho titlQ oi tixQ AreoJ)agitica. 

12. Sir John Cheke; lived 1514—1557; first holder of the Pro- 
fessorship of Greek at Cambridge established by Henry VIII. in 1540 
i [ (but Erasmus had lectured there previously — cf. Gibbon’s famous 

; sarcasm); and afterwards tutor to Edward VI. 

! Milton refers to Clieke not merely because he was a famous Greek 

' ; ; scholar, but because (as Masson notes) he had been a member of the 

i ^ Commission appointed by Edward VI. in 1549 to formulate a code of 

ecclesiastical law in place of the old canon law. This Commission, of 
. s, which Cranmer was the head, proposed certain relaxations of the 

existing Church-laws of divorce. Milton refers to it at the end of 
. -i : and says that the carrying out of its proposals was only 

’ prevented by the untimely death of the king. He mentions the names 

of some of the Commissioners — among them "Sir John Cheeke, the 
; y; .. kinfs tuior^ a man at that time counted the iearnedest of Englishmen, 

; and for piety not inferior” (P. W. iii, 432). 

:! 13. Hated not learning. He has in mind the great expan.sion of 
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learning in the i6th century (especially seen, in the revived study of 
Greek) which was part of the Renaissance. 

13. see G. and cf. P. Z. X. 534^ 

14. tau^hfst Among Cheke’s pupils at St John’s 

College were William Cecil (afterwards Lord Burghley) and Roger 
Ascham, who speaks of Cheke with adniiration several times in his 
Toxophilus and m The Sckoolmasier (see Arber’s ed., pp. 67, 154, with 
the Introduciion^ pp. 6, 7). 

Cheke’s tenure of the Professorship was notable for the controversy 
as to the pronunciation of Greek, The comparatively few Englishmen 
who then kne'w Greek pronounced it very much in the way that 
continental Scholars now pronounce it. Cheke introduced at Cambridge 
a pronunciation similar to that now current in England. Stephen 
Gardiner, the Chancellor of the University, endeavoured to stop the 
innovation. 

and King Edward, Cheke also acted sometimes as tutor to the 
Princess (afterwards Queen) Elizabeth. 


XII. 

A continuation of the subject. See first note on Sonnet xi. 

I. dogs^ restraints ; literally ‘ encumbrances ’ such as are put upon 
animals to prevent them straying j an appropriate word therefore in 
view of the latter part of line 4. 

4. cuckoos; see Sonnet i. 6. A term of contempt, as now, in 
2 Henry IV, ri. 4, 387. M. first buzzards \ mi inferior kind of 
hawk — hence meant contemptuously. 

5 — 7. iwinhorn progeny; Apollo and Artemis (= Diana in Roman 
mythology) ; god and goddess of tlie sun and moon respectively. 

Ovid tells the story that soon after their birth their mother the 
goddess Latona (or Leto), while wandering inXycia, sought to drink 
from a pool, but was prevented by Lycian peasants (“hinds”) who 
threatened and “railed” at her {minas.,.€Qnvkiaque inmper adduni)\ 
whereupon she changed them all into frogs, which even sub aqua 
maledicere tentant. Metamorphoses'll* 

f, in 7^?^, in possession, ‘ as their own’; see G. The line “inti- 
mates the good hopes which Milton had of himself, and his expectations 
of making a considerable figure in the world 

8. Matthew vii. 6. In the same contemptuous spirit that inspired 
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this verse he placed on the title-page of Tetrachordon these lines 
(299— 302) from the of his favourite Euripides : 

ffKaiotOTL jikp ykp Kaipa Trpocrfp^pcsjv (Fotp^ 
do^eis dxpstos Koi> aofpbs 7^€(pVKGva^’‘ 

T&p 5’ aO doKoijPTCiip elodpM rt TroLKiXop 
Kpeiercrcap pofiicrOek Xvwpbs ip TrbXeL (pavet^> 

ro. always, ever. “The truth shall make you free,” 

vili. 32, 

IT, 12. A favourite sentiment of Milton. Cf. his Tenure of Kin^s^ 
“indeed, none can. love freedom heartily but good men; the rest love 
not freedom but licence,” F. W» ii. 2. So in the Second Defence he 
says that only virtuous men can retain liberty after it is won, P, IF. 
I. 295. Love of liberty was one of the ruling impulses of Milton’s own 
life. Every one of his pamphlets was “ written on the side of liberty”-— 
Mark Paitlsoyu (See notes on P, Z. H. 255 — 277, xi. 798, 799, 
Samson AgonisteSf '1 ^% — 271, Pitt Press editions.) 

14, For alii spite of all. waste.. doss^ i.e. in the Civil War. 

XIIL 

Written, as we learn from the Cambridge MS., in February 1646. 
First printed 164S, being prefixed to a volume of “Choice Psalmes, 
put into Miisick for three Voices: composed by Pleniy and William 
Lawes, Brothers, and Servants to his Majestic : 1648.” Henry Lawes, 
1595 — 1662, a “Gentleman of the Chapel Royal” (i.e, one of the 
royal choir), and a member of the king’s “private music” (orchestra), 
was the chief composer of his age. He was specially noted as a 
composer of incidental music for Masques and of songs. He wrote the 
music for Comus probably fox Arcades) ^ acted the part of “the 
Attendant Spirit ” when the piece was first performed at Ludlow Castle 
in id34» and was responsible for the publication of the first edition in 
1637, He seems to have been one of Milton’s earliest and most 
intimate friends, thanks, no doubt, to their common love of music. 
At the time when this Sonnet was written their intimacy had 
evidently not been affected by political differences, though Lawes, like 
his brother (who fell fighting for the king at Chester in 1645), 
ardent Royalist, and the volume of to which Milton’s poem was 

prefixed was dedicated to Charles, After 1648 we do not hear of 
Lawes in connection with Milton, so that the force of circumstances 
may have driven them apart. (See Introductions to Arcades and 
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written for the accession of Charles II. Lawes, however, was not one 
of onr great Church-composers. 

siory, K marginal note to the Sonnet as first published (164S) 
explains that this alludes to “ The Story of Ariadne set by him [i.e. 
Lawes] to music.^’ One of the airs for this Complaint of Ariadne (so 
the ‘Story’ w^as entitled) gained such celebrity at the time that Milton’s 
allusion was very apposite. The Complaint wzs by Cartwright, a 
minor poet and dramatist, for many of whose poems Lawes composed 
music. (Partly from Warton’s note.) 

ra— -14, The allusion is to Dante’s Purgatorio (wherein the poet 
imagines himself to visit Purgatory), ii. 10, Cf. Warton’s note: 
“Dante, on his arrival in Purgatory, sees a vessel approaching the 
shore, freighted with souls under the conduct of an angel, to be cleansed 
from their sins and made fit for Paradise. When they are disembarked 
the poet recognises in the crowd his old friend Casella, the musician. 
In the course of an affectionate dialogue, the poet requests a soothing 
airland Casella sings Dante’s second canzone [in ihdl Cmvito,...ThQ 
Italian commentators say that Casella, Dante’s friend, was a musician of 
distinguished excellence. He must have died a little before the year 
1300.” 

The following is from Mr A. J, Butler s version of the Purgatorio; 
Dante addresses Casella: “ ‘If a new law takes not away from thee 
memory or use in the amorous chant which was wont to quiet all my 
wishes, let it please thee therewith to comfort somewhat my soul, which 
coming here with its body is so wearied.’ Love, which discourses in my 
mind to me, then began he so sweetly, that the sweetness yet sounds 
within me. My Master [Vergil], and I, and that folk who were with 
him appeared so content, as though naught else touched the minds of 
any. We were all fixed and intent on his notes.” 

“A ballad set to music by Casella is said to be still extant in the 
Vatican Library. 

12, 13. Originally these lines ran thus in the Cambridge MS. : 

“Fame, by the Tuscan’s leave, shah set thee higher 
Than old Casell, whom Dante won to sing,” 

Dante was a native of Florence, the capital of Tuscany. The 
influence of his works on Milton is seen clearly in Paradise Lost, In a 
letter from Florence, September 1638, Milton speaks of himself “retiring 
with avidity and delight to feast on Dante, Petrarch,” /V W, iii. 497. 

14. milder, i.e. less terrible than those of tlell, which Dante 
described in his earlier poem the Inferno, 
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and final effort. There were “new rebellions” (line 6) in the king’s 
behalf in Kent, the west of England and Wales, and Scotland sent an 
anny to his aid. Defeated by Fairfax at Maidstone, the surviving 
leaders of the Royalists in the east retreated to Colchester, which was 
besieged from June 13 to August 27. This poem therefore was 
prompted by, and surely breathes the spirit of, a national crisis. 

It is addressed to the Coraraander-in-chief of the Parliamentary forces 
—Thomas, the third Lord Fairfax,* born 1612, died 1671. Milton and 
he were contemporaries at Cambridge, Fairfax being of St John’s Coil. 

2. etivy, slighting, depreciatory remarks ; rather than envious in 
modern sense. 

4. that datmt remotest kings ^ i. e. with the fear that their monarchies 
like the English would be overthrown. 

5, (which Phillips’s edition reads) ; for this Latin 
use [g^virtus] see G. and cL Far, Losty i. 319, 320 : 

“After the toil of battle to repose 
Your wearied virtue.” 

Fairfax was distinguished by extreme personal courage \ several of 
his contemporaries make mention of it \ Cromwell {Letter . xxix] 
specially commended his bravery at the battle of Naseby. Compare 
too Milton’s words in the Second Defetice, where, enumerating the great 
leaders on the side of the Commonwealth, he says: “Nor would it be 
right to pass over the name of Fairfax, who united the utmost fortitude 
with the utmost courage; and the spotless innocence of whose life 
seemed to point him out as the peculiar favourite of Heaven,” P, IV, i. 
286, 287. 

7. Cf. r Henry /F., V. 4. 25, “Another king! they grow like 
Hydra’s heads,” and Henry K, i. r. 35, “Plydra-headed wilfulness.” 
The allusion is to the Lemean Hydra, a nine-headed serpent or 
‘dragon.’ To slay it was one of the ‘labours’ of Hercules, l^^ien 
he cut off one head two fresh ones came in its stead. Similarly, Milton 
implies that as one Royalist uprising in one part of England was 
crushed by the Parliament, another began elsewhere. 

8. league^ i.e. the Solemn League and Covenant between the ^ 
Parliament and the Scots, 1643. At the time when these lines were 
written the Scottish army under Hamilton was invading England in 
support of Charles ; hence Milton says false North,” '‘^broken league.” 

Euripides, Milton’s favourite, is the only writer of 
antiquity that has given wings to the monster Hydra” — Wartoji, Cf. 
the description of the Hydra in Ion 195, where, however, instead of 
‘winged,’ some editors would read iravov^ ‘torch.’ Several of 
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the offspring of tlie lialf-serpent Echidna, mother of the H^’dra, were 
winged monsters, e.g. the Sphinx and the Gorgon, so that the attribu* 
tion of W'ings to the Hydra is not so strange. Moreover winged 
‘dragons’ are often mentioned in ancient writers; sm Fan Zosif, vii, ' 
484, note. 

repair; see G. ^lezr, he. of the *‘new rebellions” (6). 

12 — 14. More than once in his prose-works hiilton makes it plain 
that the Civil troubles led to much jobbery and malpractice, the baser 
Parliamentarians using their power as a means of self-aggrandizement, 
enrichment, and personal revenge. See Se£omi Defence^ P. PV. i. 297* 
It was his boast that he himself had been ruined rather than enriched ; 
see Samson AgonisteSi 697, note, frauds general dishonesty. 


XVI. ' , ■ 

First printed {like the preceding Sonnet) by Philiips in 1^94; in a 
form differing considerably, and for the worse, from the version in the 
Cambridge MS,, which is now followed by all editors. Written pro- 
bably in May 1652. 

The Sonnet has an obvious affinity to that addressed to Fairfax, 
being equally the outcome of a crisis (as Milton thought) in the nation’s 
history. It is not, Masson remarks, a general expression of Milton’s 
admiration for Cromwell, but a special appeal invoked by certain, 
circumstances. That appeal comes in the last four lines and is the 
climax to which the preceding ten lines have led up; its nature is 
indicated by the title of the Sonnet, 

“ The committee for the propagation of the gospel was a committee of 
the Rump Parliament. It consisted of fourteen members, and had 
general administrative duties in church affairs, specially that of supply- 
ing spiritual destitution in the parishes. The proposals of certain 
ministers were fifteen proposals offered to the committee by John 
Owen, and other well-known ministers, in which they asked that the 
preachers should receive a public maintenance.”— Patiism. 

I. Cromwell. The best commentary on the historical aspect of the 
earlier part of the poem, and on Milton’s feelings towards Cromwell, is 
the long passage in the Second Defence (1654) in which the character and 
services of the Protector are reviewed eulpgistically, and his responsi- 
bilities to the nation discussed, jP. IF, i. 282—291, Whether Milton 
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was brought into personal contatt with Cromwell has been doubted. 

r, 2. £hud.,.of war ; Vergil’s phrase belli — Mneidf X. 809. 

See also VI. 539 ’ 

2. detractions; contrasted with “truth” (4)5 he refers, perhaps, 
mainly to the Presbyterians whose bitterness against Crom\yell he speaks 
of in the Second Defence {1654) P, W, i. '283. 

5. on the neck ; ch ycs/ma x. ■24, Come near, put your feet upon 
the necks of these kings” : an obvious symbol of triumphing over. 

< 5 . raised, set up. followed up steadily. * 

7 — p. The victorious battles of Cromwell alluded to are : Preston, 
August £7, 1648, when he defeated the Scots under Hamilton ; Dunbar, 
Sept. 3, 1650, a complete rout of the Scottish army under David Leslie ; 
and Worcester, Sept. 3, 1651, Cromwell died on Sept. 3xd (165S), and 
Marvell introduces the coincidence of date very effectively in his poem 
(141-— 148) on the death of the Protector. 

7. Danmn ; a stream wdiich rims into the Ribble near Preston. 

9. Elizabethan poets were fond of the phrase “ wreath of victory”; 
cf. fulius Ccesar, v. 3. 82, “Put on my brows this wreath of victory.” 
Cromwell himself called the victory at Worcester a crowning’ mercy f 
and M. may have had the description in mind. 

10, I r. One of the not many familiar quotations from Milton. 

11 — 14. The practical object of the proposals against which Milton 
protests was to establish a Presbyterian Church supported by the State. 
Milton’s objection was twofold; (1) that there ought to be no union of 
secular and spiritual matters— cf. the antithesis in line 1 2 between 
“soul” and “secular”; (2) that ministers of religion, if remunerated 
at all, should receive only the voluntary offerings of their congregations. 
This objection to a paid (“hireling”) ministry occurs constantly in his 
works; see Lycidas^ 118—131, Par, Lost^ iv. 192, 193, xn. 508—511, 
with notes. In Christian Doch-ine^ I. xxxi, he deals with the subject 
at some length, arguing that ministers might support themselves “by the 
exercise of some calling, by some industry,” and so not need remuneration 
for their ministry ; or failing this, that “they should look for the neces- 
sary support of life, hot from the edicts of the civil power, but from 
the spontaneous goodwill and liberality of the church in requital of 
their voluntary service.” Pie was especially bitter against the Presby- 
terian ministers, denouncing them for greed in his last pamphlet on 
religion, The Likeliest Means to Remove Hirelings out of the Church 
(1659), and in other treatises. See P, PV. n, 36, in. 18, 19, IV. 
460 ; and IV., V., pp. 72^ — 74, 
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13, 14. The only rhymed couplet at the end of one of Slilton’s 
Sonnets, free; see “On The Hew l^oi'cers of Conscience,” 6. 

14, wolves. See the parable of the « Good Shepherd,’ John x. r 2 ; 
and Acts xx. 29. With Milton it is a favourite metaphor for avaricious 

ministers of religion ^ 50S---51X 

“ Wolves shall succeed for teachers, grievous wolves, 

Who all the sacred mysteries of lieaven 
To their own vile advantages shall turn 
Of lucre and ambition,” 

See P. W> n. 36, iv. 460. 

stomach, Germ, a vulgar word used more of animals 

than of men. Perhaps M. had in mind Pkilippians m. 19* '‘Whose 
end is destruction, whose God is their belly.” 


First printed in the Life and Death of Sir II. Vane by George Sikes, 
1662, with the date of its composition, July 3, 1652. This date, coupled 
with the fact that Vane was the leader of the Independents, and so 
opposed to the Presbyterians, links the Sonnet with that to Cromwell. 
It is among the Cambridge MSS. 

“ Sir Heniy Vane The Younger” ; born 1612; Governor of Massa- 
chusetts, 163d, 16374 afterwards one of the most prominent members of 
the Long Parliament and chief opponents of the king; a leading 
Independent and Republican; excluded at the Restoration from tlte 
Act of Indemnity and, after an unjust trial, executed on June 14, 1662, 
Milton alludes to his fate in Sa^nson Agonisies, 692-— 696. Galled “ the 
Younger” to distinguish him from his father, also Sir Henry Vane. 

1,2. youngs i.e. then about forty, than whonu Dr Bradshaw notes 
that M. has tins phrase in P. L. i. 490, ii. 299, v, 805; After the 
relative, but only then, it is customary to use the objective case {wkoni) 
with than. Strictly the use, which makes than a preposition, is not 
defensible, VI Mlements of Dnglish Grammar a^*j. 

3 * gowns y not arms. The common antithesis between togee and 
anna (i.e. the civil power and the military), as in cedant arma togee. 

4. Pyrrhus, king of Epirus ; born 318 B.C., died 

272, His first invasion of Italy was in 280—278, his second in 276— 
275. Ppirol^h'^ctpihrrjs, a native of sfTreepos, ‘mainland,’ the name of 
a country (modern Albania) on the north-w^est coast of Greece, 
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the Afrkftn hold; Hannibal, tbe great Carthaginian general (see 
P. i?. in. 35) ; born 247 B.C., died about 183. He invaded Italy 218, 
and was not driven out till 203. Historically it is true tliat the failure 
of Pyrrhus and Hannibal was due as much to the administration and 
diplomacy (“gowns”) of the Roman Senate as to the army {‘‘arms”). 

6. i.e. the perplexing policy of deceptive states. Probably he 
means the Dutch, against whom war was declared during that very 
month (July), spelled^ understood, read aright. 

7 — 9. Vane had been appointed treasurer of the nav}" by Charles in 
1637, and by the Parliament on the outbreak of the Civil War; and in 
1642 was a member of the Parliament’s committee of defence. A few 
months after this Sonnet was written he was made chairman of the 
commission for managing the affairs of the army and .navy, and it was 
mainly through his energy and skill in organising that the fleet with 
which Blake defeated Van Tromp, in 1653, was fitted out. In 1659 
Vane was again the chairman of a similar commission. His administra- 
tive capacity in such matters was evidently of a high order— -as Milton 
implies. 

7,8. The saying that money is ‘ the sinews of war,’ i.e. the main 
strength of, was proverbial in classical writers ; Cicero has it, Philippics 
5. 2 {mrvi belli peamia). For ne/'z^e (Lat. nervus^ ‘sinew’), used in 
this metaphorical sense=‘ strength, chief support of,’ c£, Troihis and 
Cressida, i. 3. 55, “Thou great commander, nerve and bone of Greece.” 

10, II. We have noticed already Milton’s feeling with regard to 
the severance of the spiritual and secular powers; see Sonnet xvf. 

1 1 — 14, note. He wrote a tract Of Civil Power in Ecclesiastical Causes. 

thou hast learned; by practical experience, as Governor of Massa- 
chusetts : a post in which Vane had shown great capacity. 

12. The bounds of either miord^ the limits of each power; for the 
sword as a symbol of authority, cf. ‘ the sword of justice.’ See also 
On the New Forcers of Consdencey 

14. i.e. chief supporter. 

XVIII. 

This Sonnet was evoked by the sufferings in 1655 of the Waldenses 
or Vaudois, a sect which appears to have originated about the close of 
the 1 2th century. In the first instance, they were the followers of a 
Lyons merchant Peter Waldo (cf. their original name Waldenses), 





_/ 'J 


Siiii 


‘ , -<■ u'' ' 


'V ^ 


- ' 


54 


SONNETS, 


“ancient professors of tlie orthodox faith/^ and ‘*for many years \ 

remarkably famous for embracing the purity of religion’’-—/’, IF, ii. 

^54s , 

At that time the sect of Vaiidois was supposed to be of great ; 

antiquity, reaching back almost to the Apostolic era. But, as stated 
above, their ori^n cannot historically be placed earlier than the end of . 

the I ^th century. Their worship was of a most simple character. 

4, A reference, characteristic of Milton, to the pre- Reformation | 

times In England, and to what he considered idolatrous practices in ji 

W’orsliip. (StQ Ckrzstzan jDacirine 11. y •) • *!: 

5. in thy Booh, Revelation r 

7, 8. Sir Samuel Morland, Cromw’ell’s envoy to the Duke of Savoy, I 

published in 1658 a history of the Vaudois and an account of the ! 

massacre. He relates (and gives an illustration of) an incident such as 
these lines describe A mother was hurled down a mighty rock, with ; 

a little infant in her arms; and three days after was found dead with I 

the little child alive, but fast clasped between the arms of the dead k 

mother which were cold and stiffe, insomuch that those who found them ' 

had much ado to get the young childe out.” Morland’s history of the 
sect was taken mainly from MSS. with which leading members of the [ 

Vaudois had furnished him at Turin. He afterwards gave them to the ■: 

University of Cambridge (having himself been at Magdalene College), j 

and they are now in the University Library. Unfortunately they were ' 

for the- most part forgeries, designed to prove the tradition of the I 

antiquity of the sect. See the National Dictionary of Biography, s 

In England many prints of these scenes of massacre were published, ' 

and “ operated like Fox’s ‘Book of Martyrs’ ” in exciting horror of the 
Church of Rome. — Warton, 

9. re-echoed. : 

10. He is thinking of Tertullian’s famous saying, “The blood of 

martyrs is the seed of the church.” ' ^ 

11. the Italian fields. Cf. Z. I. 5550,“ Fled over Adria to the j 

Hesperian fields,” i.e. Italy ; and Comus^ 60^ “ Roving the Celtic and j. 

Iberian fields,” i.e. France and Spain. I 

12. 13. The triple tyranii the Pope ; an allusion to the Papal tiara | 

surrounded with three crowns. those who. j 


14. The Puritans interpreted the Babylon, “that great city,” of 
the Book of Revelation to be the Church of Rome. By “ Babylonian 
woe” Milton means, I suppose, the destruction foretold in Rev. xmi.y 
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Life specially mentions one of Lawrence’s sons— no doubt, the one 
addressed in these lines — as a frequent visitor at Milton’s house. If it 
was the eldest son, the Sonnet gains a pathetic interest from the fact 
that he died so soon after (in 1657). 

The two sonnets [xx, xxi] are the best, perhaps the only successful, 
experiments in the lighter style, which Milton has made... The cast of 
these sonnets as notes of invitation is suggested by Horace, ii. Carnu 
II, I, ‘Quid belHcosus Cantaber’ &c.” — Mark Pattis on. 

I. An imitation of Horace’s line 0 matre ftdchra filia pulchrior — 
Odes I. 16. 1. 

4,5. spend; see G. what ; ihQ Qh]QC,t oi gainm^. ‘Making 

the best of the dull, cold season.’ 

6. FavonuUi the south-west wind ; the proverbial harbinger of 
spring, remspire^ breathe upon once more. 

7. cf. the well-attired woodbine,” 146. 

8. Matthew^u/S* The metaphor introduced in 

pj ro. Milton’s biographers speak of him as very temperate in diet 
and abstemious. His feelings on the point are expressed in the sixth of 
his Latin Elegies (55 — 78). 

10. Attic^ simple yet refined; commonly applied to literary style, 
as in the phrase “Attic wit” (or “salt”=:Lat, Atiktim m/), ‘refined, 
delicate wit.’ See G. 

II, 12. On Milton’s love of music see pp. x, xiii, 71, 72, and the 
A^/(fi-on the Sonnet to Lawes, Describing the poet’s daily habits in 
his latter years Johnson says that, after studying till twelve o’clock, he 
“ then took some exercise for an hour ; then dined, then played on the 
organ, and sang, or heard another sing,” and then studied again till six 
{Life of Milton). 

Next to the organ, the lute seems to have been his favourite instru- 
ment; they are the two instruments specially mentioned in the section 
on music in his treatise On Education (P. W. iil. 476). 

A friend whose playing on the lute had often given him much 
pleasure was Henry Lawes; see p. 44. 

12. Cf. VAUeg}% 135 — 150. Tuscany in the general sense ‘ Italian.’ 
Cf. Tennyson, In Me?noriam, Lxxxix., “ the Tuscan poets.” On his 
foreign tour (1638, 1639) Milton purchased a quantity of Italian music 
and shipped it home from Venice. 

13, 14. ‘ He who can appreciate such pleasures and yet refrain 

from treating himself to them, often, is wise: they should be enjoyed 
sparingly.’ oftf emphatic; contrast “sometimes” in 3, 
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1 3. spare io, abstain from ; cf. the use in I.atm of an infinitive after 
par cere. Some interpret (wrongly?) ‘spare the time to interpose.^ 

14. interpose; suggests the idea of interrupting serious puisuits. 
not unwise ; an example of meiosis, a figure of speech which ?>Ii!ton 

uses often in JR. X.j cf, ill. 32. So in Sonnet xxi, “ no niean’’= 
great (line 2). 


Written perhaps about 16575 similar in sentiment (5, 6, ii-~i4) 
and familiar style to Sonnet XX. 

Cyriac Skinner, a lawyer and member of Harrington’s political club 
called “ the Rota, ’ had been one of Milton’s pupils. He was a special 
favounte of the poet, lived near him for some y ears j and was among the 
frequent visitors who read to him and acted as occasional amanuenses. 

1. Sir Edward Coke, 1552 — 1634; the celebrated judge 
and law-writer. His second daughter married 'wiiliam Skinner, father 
of Cyriac. 

2. Tkemis; the goddess of law and justice. 

3. in kis volumes. Coke’s chief legal works were the Reports oxiA 
Institutes of the Laws of England. 

4. bar, i.e. of the courts of law; cf. 'barrister.’ wrench, twist, 
distort ; see G. 

5. drench, steep; akin to drown, which is more commonly used in 
this metaphorical way; cf. The Passionate Pilgrim, 113, “And I in 
deep delight am chiefly drowned.” 

6. after, afterwards. 

7. 8. Le, dismiss from your thoughts both mathematical and 
scientific studies, and foreign politics. 

Mr Mark Rattison reminds us that about the middle of the r 7th 
century there was a gi-eat development in England of the study of 
science and natural philosophy : a movement marked by the foundation 
of the Royal Society in 1660. See Evelyn’s Diary often ; and Pepys. 

8. Milton was thinking of Horace’s stanza {Odes, ir. it. i — ’4): 

Quid bellicosus Cantaber et Scythes, 

Hirpine Quinti, cogitet PJadria 
Dmsusabjecto,remittas 
Quaerere. 

what the Swede intends; on lei m^=s‘do not trouble 

about.’ , 
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intends; so the Cambridge MS.; the 1673 edition has intend, 

Charles X. of Sweden was then at war with Poland and Russia. 
Among the ‘ Letters of State ’ written by Milton at tins period there are 
several to Charles. 

A treaty between England and France was made in 1655 and a 
defensive alliance in 16^7 > In the Netherlands the armies of Louis XIV. 
were vanquishing the Spanish. Altogether, France and French politics 
must have been a good deal in people’s thoughts. 

9. hetimes^ early, in good time. Originally 

II, ‘We are not to be always occupied with serious matters.’ 

XXIL 

The time- reference in the first line indicates that the Sonnet was 
written in 1655, the date of Milton’s complete loss of sight being 1653. 
The poeni was first printed by Phillips in 1694; the tone of lines 9—15 
prevented its being published in the 1673 edition. 

I, 3. Similarly in the Second Defence he says of his eyes, “so little 
do they betray any external appearance of injury, that they are as 
unclouded and bright as the eyes of those who see most distinctly” 

Probably the disease from which he suffered was amaurosis or 
disease of the optic nerve, since that commonly makes no extenial 
change in the eye. Cf. the passage on his blindness in P, L, III. 23—26: 

“thou (Light) 

Revisit’ st not these eyes, that roll in vain 
To find thy piercing ray, and find no dawn; 

So thick a drop hath quenched their orbs^ 

Or dim suffusion veiled.” 

The expression “drop serene” is a literal rendering oi^ttta serena, 
the technical Latin term for “complete amaurosis,” i.e. amaurosis in 
its worst form. On Milton’s blindness, see also pp. 75, 76. 

I. this three years^ day; cf. a Henry VI, II. i. 2, “I saw not 
better sport these seven years’ day.” 

4. orhs^ eye-balls; cf. oculorum orbes in xii. 670; and 

< 5 jUjUdrctJx' /ci/xXoi, e.g. in the 974. ’ 

7. toi?, abate ; an ‘ aphetised,’ i.e. shortened, form. 

8. bear up; a nautical metaphor; * to sail, take one’s course, 
towards.’ Cf. Othello^ i, 8, “A Turkish fleet, and bearing up to 
Cyprus”; so in The Tempest^ in. 2. 3, “ bear up and board’ em,” 

IQ, consciousness; see G, 
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On the New Forcers of Conscience under the Long 
Parliament. 

In the 1673 edition (where it is first printed) this poem is not 
placed among the Sonnets, Strictly, it belongs to the genus Sonnet \ 
written in Italian, it would certainly be treated as a Sonnet, for the 
type {Sonetio Codato^ “Tailed Sonnet ”) was recognised by Italian poets 
and critics. But the poem is irregular according to the normal prin- 
ciples of the structure of the English Sonnet, and among Milton’s 
editors there has always been difference of opinion how to class it. 
Some place it—unnumbered — at the end of the Sonnets, and this seems 
to me the best plan. It must however be read in close connection 
with Sonnets XI, XII, since their imder-curreiit of hostility to Presby- 
terianism here finds full vent : Milton speaks as an Independent, and 
pleads for liberty of conscience. Date of composition about 1646-47* 
Regarding the piece as a Sonnet strictly conformed to the Italian 
model,” Mr Mark Pattison says % “ It is of the form called 'colla coda,’ 
a form which seems to have been introduced as early as the fifteenth 
century, and was much used by a Rabelaisian Florentine satirist who 
went by the name of Biirchiello, From him was derived the denomi- 
nation Burchielleschi, applied to a species of homely and familiar verse. 
This form went out of fashion during the sixteenth centuiy, but was 
revived at the beginning of the seventeenth, and Milton may have met 
with sonnets of this burlesque form in circulation at Florence. At any 
rate, in this sonnet alone we have sufficient evidence that Milton went 
to Italian models for his sonnets.” No doubt, Milton selected this class 
of composition because of its traditional use for colloquial satire. The 
phrase “ forcers of conscience ” occurs in Of Civil Power (ii. 53^x), 
i. The resolution of the Commons to abolish Episcopacy, adopted 
in September 1642, was formally passed in October 1646. The words 
^ thrown off your Prelate Lord” may have special reference to this 
formal abolition of Prelacy, or merely allude in general terms to the 
efforts of the Commons to crush the Episcopal system of the Church 
and substitute Presbyterianism. 

3 . renounced his Liturgy^ The public and even private use of the 
Book of Common Prayer was forbidden by the Commons in 1645. 

3. “The parochial endowments were not confiscated, and as many 
of the clergy left their livings rather than conform to the Presbyterian 
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government and ritnal, there was much preferment vacant, and conse- 
quently much scramble for ^ 3 fark PaitlmK Moreover under the 
new system there was just as much pluralism as under the old, i.e, 
holding of more than one post (for the sake of salary) by the same 
minister. 

5. for iMs, for this purpose, i.e. to be pluralists. adjiire the civil 
swardf i.e. call in the power of the State to enforce submission to 
Presbyterianism. This the Presbyterians were very ready to do. In 
fact, Milton found that as regards toleration and liberty of opinion in 
religious questions nothing had been gained by the overthrow of the 
Laudian system; cf. line 20, note. 

6, 7. cofisciences,,.free; cf. Sonnet xvi. 13. ride^ override, oppress, 
classic hicmrchy. Under the Presbyterian organization the classts 

is the synod or council composed of all the ministers and lay-elders of a 
town or district. It has certain powens over the ministry and religious 
aftairs of the district which it represents. When Presbyterianism was 
established in England, the country was divided into provinces instead 
of dioceses, and each province was subdivided accordmg to dosses. 
The province, i.e. diocese, of London had twelve of these classes ot 
synods. Cf. The Hind and the Panther^ I, 18S, rSp, 

In his pamphlet Observaiions m the Articks of the peace 

made with Ireland Milton attacks the Presbytery of Belfast, and 
speaking of the civil powers it claimed, says, “we are sure that pulpits 
and church-assemblies, whether classical or provincial, never were 
intended or allowed by wise magistrates to advance such purposes ^ 
P. W. n. 190. He sneers at their classic priestship,’’ and their 
“parochial, classical, and provincial hierarchies^'^ (pp. 192, 194). 

8. A, S,’, Adam Steuart, a Scotsman resident in London, who 
published several pamphlets upholding strict Presbyterianism against 
the views of the Independents who advocated toleration. His works 
appeared under the initials “A. S.”; hence the contemptuous curtness 
of the allusion to him here. 

Samuel Rutherford was one of the four Scots ministers; who satin 
the Westminster Assembly of Divines and drew up a Presbyterian 
system for England. He too belonged to the strict set of Presbyterians, 
and opposed the Independents. He was for some time professor at 
St Andrew’s and a prolific writer of theological pamphlets and tracts. 

la. Thomas Edwards, in a work entitled Gangrmia: or a Catalogue 
of many of the Errors, Heresies, Blasphemies, and pernicious Practices 
of the Sectaries of this Time (1645-- 6} censured Milton for the opinions 
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expressed in his pamphlets on divorce. Edwards was a clergyman of 
extreme Protestant views. As one of the University preachers at 
Cambridge he earned the title young Luther.*’ Afterwards he 
supported Presbyterianism strongly and attacked the Independents. 
His allusion to Milton occurs on p. ap, parti., of the Gangmna—^. 
book which created immense sensation at the time. 

WhaUfye-call; a contemptuous description like “mere A, J.” in 
line 8. Dr Masson takes the reference to be to the Rev. Robert Baillie, 
professor, at Glasgow University, and, like Rutherford, one of the 
Scottish members of the Westminster Assembly. In Dissuasive 
from the Errors of the Time a pamphlet directed specially 

against the Independents, he condemned Milton’s views of divorce in 
much the same style as Edwards in his GangrcE?ia, Warton thought 
that Alexander Henderson (who died August 1646) might be meant, or 
George Gillespie. They were the two other members who represented 
Scottish Presbyterianism at Westminster. In any case the line, like 
Sonnet XI, shows Milton’s jealous dislike of these Presbyterians from 
the north. 

14. ITe means that much intriguing went on in the Westminster 
Assembly of Divines, and that the Assembly was unfairly constituted 
(“packed”), the Presbyterians being in an overwhelming majority, to 
the practical exclusion of the Independents (who had only live repre- 
sentatives) and other parties, packing; cf. the phrase Ho pack a jury.* 

Trent, X q.. the Council of Trent (1545— 1563), at which the repre- 
sentatives of the Roman Catholic Church greatly outnumbered its 
opponents. 

15, “More than once the Parliament had rebuked the over- 
officiousness of the Westminster Assembly, and reminded it that it was 
not an authority in the realm.... Especially in April 1646 there had been 
a case of this kind, when the Commons voted certain proceedings of the 
Assembly to be a breach of privilege, and intimated to the Divines that 
a repetition of such proceedings might subject them individually to 
heavy punishment Milton evidently hoped that the Com- 
mons would at last assert themselves and read the Assembly a sharp 
lesson. ■' 

17. Clip your phylacteries, curtail your hypocritical pretensions and 
insolence. see G. spare, not touch; see G. 

In its original form the line ran, “Crop ye as close as marginal P— -*3 
eares” ; an allusion “to the celebrated William Prynne, the Lincoln’s 
Inn Lawyer, who had been twice pilloried and had his nose slit and his 
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ears cut off for anti-Prelatic pamphlets by sentence of the Star-Ghamber. 
... Since his release from prison at the opening of the Long Parliament 
in i640j Prynne had been a conspicuous Presbyterian, enforcing his 
views in tract after tract of a dry and learned kind, always with 
references to his authorities running down the margins of the pages. 
Prynne’s want of ears and the laboured margins of his pamphlets were 
subjects of popular jest; but Milton bad a special grudge against him 
on account of a reference to himself in one of the ‘marginal’ oddities. 
It was cleariy in good taste, however, to erase the allusion in the 
Sonnet, referring as it did to a cruelty unjustly endured, under a tyran- 
nical Government, by a brave, though thick-headed, man ” — M-fassmi, 

Newton notes that Milton has the same allusion in his treatise on 
The Likeliest Means to Rememe Hirdings out of the Church, where he 
speaks of Prynne as that “hot querist for tithes, whom ye may know, 
by his wits lying ever beside him in the margin, to be ever beside his 
wits in the text, a fierce reformer once, now rankled with a contrary 
heat” (/*. W* nr. 17). Similarly in I'he Reason of Church Government 
Milton ridicules the practice of loading the margins of controversial 
pamphlets with references, though he is there alluding not to Frymne 
but to the supporters of episcopacy, “ men whose learning and belief 
lies in marginal stuffings” (/’. W. ir. 481). 

19. in your charge, in the indictment which will be brought against 
you. 

20. - Priest is a contraction of presbyter from Gk. 

‘elder,’ and Milton says that they would be found to be identical not 
in etymology alone ; i.e. that the change from ‘priest’ to ‘presbyter’ 
w^ould prove no gain at all, the one being as intolerant and grasping as 
the other had been (according, that is, to Milton, the bitter enemy of 
the Church). 

wjdi large, i.e. in full {presbyter), not in the abbreviated form 
{priest). 

“In railing at Establishments, Milton condemned not episcopacy 
alone : he thought even the simple institutions of the new Eeformation 
too rigid and arbitrary for the natural freedom of conscience ; he con- 
tended for that sort of individual or personal religion, by which every 
man is to be his own priest. When these verses were written, Presby- 
terianism was triumphant; and the Independents and the Churchmen 
joined in one common complaint against a want of toleration” — Warton. 
See Appendix, iv., V., pp. 72—74; and cf. the bitter attack on “the 
insatiate. Wolf” { = the Presbyterians) in The Bind and the Panther, i. 


GLOSSARY. 

asp, XI. 13. Gk. Lat. aspis. “A very venomous serpent 

of Egypt, celebrated in connection witli the stoiy of Cleopatra’s suicide. 
...This serpent is of frequent occurrence along the Nile, and is the 
sacred serpent of ancient Egypt”— There is a variant 
form aspicky used in Plutarch in the account of Cleopatra’s 

death, whence it passed into Sh.akezpe2.Ye's Antony and Cleapatra, 
V. 2. 296, 354, and so into Tennyson’s Dream, of Fair Womens 160 
("Showing the aspick’s bite”). 

Attic, XX. 10; lit. "of or pertaining to Attica, or to its capital, 
Athens; Athenian” : hence "having characteristics peculiarly Athenian,” 
i.e. of literary style, taste, etc. = ^ ‘marked by simple, refined elegance.” 

baulk; originally (i) ‘to miss, omit,’ especially a place, I.e. to pass 
by without visiting it ; hence (2) the general sense *to pass over, ignore, 
refrain from touching’; and so (3} ‘to neglect, not trouble about.’ Cf. 
Shakespeare, 696, 697 : 

“ Make slow pursuit, or altogether balk 
The prey”; 

where the reference is to lazy, over- fed hounds which do not trouble to 
hunt their game. 

charm, VIII, 5. In Elizabethan writers charm from Lat. carmen 
usually had the strong sense ‘spell, incantation’; cf. enchant from Lat. 
incantare* See Samson 934, “ Thy fair enchanted cup, and 

warbling cAarwj.” Both words weakened into the notion ‘pleasant, 
delightful,’ as the belief in magic declined. In Othello^ iii. 4. 57 
charmer 

clime, VIII. 8, ‘region, land’; cf. i. 242, " Is this the region, this... 
the clime?” So in 2 Ilenry FI. ill. 2. 84,“ back again unto my native 
clime”; and in The Merchant of Fenice, H. i. 10. Gk. ‘slope,’ 

from K\Lv£iVt ‘to slope.’ Clime nnA climate are ‘doublets,’ and ‘region’ 
was the original sense of each; then, because the temperature of a 
region is its most important quality, both words came to mean ‘tempera- 
• ture.’ 

conscience, xxil. 10, ‘consciousness’; cf, X. vixi. 502, "Her 
virtue and the conscience of her worth.” So in Ilehrcze/s x, 2, "because 
that the worshippers once purged should have had no more conscience 
q{ sins^^; md i Corinthians 

fee, XII. 7; much used as a legal term in connection with the 
possession or tenure of land. Thus hereditary land, held 

without any conditions and ‘for ever.’ See Shakespeare, who is fond 
of legal terras — Hainlet, 11. 2. 73, iv. 4. 22; Troilus and Cressida^ 
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glossary. 5^ 

T’/' ■^‘ ("^f- Germ vie/,) meant (i) 'caule ' 

laie 01 suciety. Ct. hs.u feattm ivom fecus. 
fonaiy, XIX. S, ‘foolishly”; cf. £rdd,u i ^6 “ Av , t c i, 

ta.» .i ,,„ “'.y;2 

w: ‘ '“'•' '“ “ ' ™« « 

L^rrv ,f '=‘'- 7 - 6 o, “I am a very 

foolish fond old man.” So in the Prayer-Book, “a fond thin-^ vainV 

invented ”(‘ Art cles of Religion ’XXII I Th„ ,• o ‘ ““s. 
imr. Y,i o , "^'‘-“gion. ^Xli.). The root IS Scandniavian. 

of a hLr’or oA I'T' ‘T” foatlier into the wim; 

of a hank, or otlier bud. m place of one that is broken.” Cf. Richard 

mI drooping country's /w^v;2 and 

** strive to imf • 

JVhu/ fetiihiTs to the broken 'ivings of lime. ’* 

Milton, unlike Shakespeare, seldom ; uses ‘ sporting-ierras. Middle 
isnglish to graft’; an ?>//p is literally ‘a graft, oft^spriitg.’ 

C, *T here it suggests the joyousness of 

spung-tide. In Lluabethan English yW^- (F.>/;) often me.ai)t ‘gay, 
testive in a good sense; its present (vulgar) use illustrates the general 
tendency of words to deteriorate in sense. F. joli is really of Scandi- 
navian origin, from the root ‘to reveF which we have in Christmas 
the time of rejoicing. ^ 

phylacteries; from Gk. 4 >v\aKr’{}pmp^ ‘a safeguard— amulet.’ They 
were pieces of parchment inscribed with passages from the Law of 
Moses which the Jews were bidden to wear as ‘‘frontlets” on the 
forehead and left arm {Exodtis xiii. i~iS, Deuteronomy vu 4-8, 
xi X3-— 18). From Matthew xxiii. 5 we associate them more particularly 
with “ the scribes and Pharisees”; and “to wear broad phylacteries” 

has become a proverbial synonym of hypocrisy. 

purple, XIV. 10; much used by poets to denote any rich colour, 
3 .e. not limited to what is strictly called ‘ purple ’ ; cf. the similar wide 
use of Gk. irop<l>bpeos and Lat. piirpurms. Here perhaps purple means 
no more than ‘lustrous, radiant’; or, if any particular colour be 
intended, ‘rosy’— cf. F, L, vii. 29, 30 where the dawn is said to 

“ purple the east ”= tinge with rosy hues. 

CLUire, xiii. 10; the older form of each from Lat. chorus. 

Cf. the Fraret'-Book, “ In quires and places where they sing.” Quire 
was one of the Latin words introduced through Christianity ijito S, 

U e sometimes find 
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IX. 8, ‘pity*; once elsewhere in Milton — cf. Lyddas^ 165, 
“ Look homeward, Angel, now, and melt with ruth.” Shakespeare, 
Troilus and Cressida, v. 3. 48, has, “Spur them to ruthful work, rein 
them from ruth,” where ‘ piteous ’ ; contrast ruthless. Akin to 

A. S. hredrean, ‘to rue^' Qtxm.reue^ ‘repentance.’ 

saints, xviii. r ; a favourite word with Milton and with the Puritans, 
in the general sense ‘ righteous men,’ ‘ true Christians’ ; many members 
of the party of Republican Independents called themselves ‘saints.’ 
Cf. F. L. in. 330, IV. 762. The use is Scriptural ; cf. the Epistles of 
St Paul often, e.g. xvi. ^2, 15. 

sonnet; F. sonnet ^ from Ital. sonettOi a diminutive of sonot ‘sound, 
time ’ (cf. Lat. sonus). The Sonnet was introduced into English 
literature a little before the middle of the i6th century. At first the 
word was not limited to the particular kind of poem now called a 
‘sonnet.’ Thus “the very true sonnet” mentioned in Twelfth Nighty 
III. 4. 25 was a ballad. 

spray, l. i; now =‘ sprig,’ especially one plucked from a tree or 
flower; but in Elizabethan writers it seems to have had the wider sense 
‘branch’; cf. Richard II. ill. 4. 34, “Cut off the heads of too fast 
growing sprays.” See also 2 Henry VI* Ii. 3. 45; and P* R. IV. 437, 
virtue, x. 5, ‘courage, valour’ — the predominant sense of Lat. 
virtue y from vir^ ‘ a man.’ Cf, the Life of Coriolanus in N orth’s Plutarch 
(the source of Shakespeare’s Roman plays) : “In those days, valiantness 
was honoured in Rome above all other virtues : which they call virtusy 
by the name of virtue itself, as including in that general name all other 
special virtues besides. So that virius in the Latin was as much as 
valiantness” (Skeat’s ed., p. 2). So in Coriolanus^ ii. 2. 87, 88. 

waste, XX. 4, ‘ spend ’ ; a Shakespearian use. Cf. Midsummer- Night's 
Dream^ n. i. 57, “A merrier hour was never wasted there”; and The 
TemfestyY. %Qi — -303: 

“My poor cell, where you shall take your rest 
For this one night ; which, part of it, 111 waste 
With such discourse ” etc. 

wrench, xxi. 4. Used similarly, with a legal colouring, in 2 Henry IV* 
II. I, 120, where the Chief Justice says to Falstaff : “ I am well ac- 
quainted with your manner of wrenching the true cause the false way.” 
The literal idea is ‘to twist, sprain’; hence the figurative notion of 
‘crookedness, perversion,’ which the noun always has in Middle 

English. 
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IS not due to any taste for ‘‘affected solitariness ” or that pedantic love 
of learning whereby the recluse “cuts himselfe off from all action.’’ ; 

Rather, his present inaction springs from a deep sense of responsibility, ! 

from the feeling that he must prepare himself to the very best of his 
ability for his great work, and thus be “ more fit,” though “ late,” when *. 

he does set about it. ' 

“The love of learning, as it is the pursuit of somethmg good, 
it would sooner follow the more excellent and supreme good known 
and presented, and so be quickly diverted from the empty and fantastic 
chase of shadows and notions to the solid good flowing from due and 
timely obedience to that command^ in the Gospel set out by the | 

terrible seking^ of him that hid the talent. It is more probable ’ 

therefore that not the endless delight of speculation, but this very | 

consideration of that great commandment, does not press forward, as 
soon as many do, to undergo, but keeps off with a sacred reverence and I 

religious advisement how best to undergo ; not taking thought of being f 

late, so it give advantage to be more fit ; for those that were latest lost ‘ 

nothing, when the master of the vineyard came to give each one his | 

, hire®.”; :|. 

The period of self-preparation indicated by this letter accompanying ''!■ 

the second Sonnet (1631) extends unbroken up to his Italian journey | 

(1638). On Sept. 7, 1637, he writes to a friend to make excuse for his ^ 

remissness as a cori'espondent : “It is my way to suffer no impediment, I 

no love of ease, no avocation whatever, to chill the ardour, to break the 
continuity, or divert the completion of my literary pursuits. From this 
and no other reasons it often happens that I do not readily employ my 
pen in any gratuitous exertions^.” , « j 

In the same month, on the 23rd, he tells the same friend, who had 
made enquiry as to his occupations and plans: “I am sure that you 
wish me to gratify your curiosity, and to let you know what I have 
been doing, or am meditating to do. Hear me, my Diodati, and 1 

suffer me for a moment to speak, without blushing, in a more lofty i 

strain. Do you ask what I am meditating? By the help of Heaven, 
an immortality of fame. But what am I doing? ^rrepo^vw, I am letting 
my wings grow and preparing to fly j but my Pegasus has not yet ! 

' :■■■'.■ ■' ^ ' '■ ' ■ ' • . 

* i.e. the command implied in the Parable of the Talents, viz. that man should f 

make a full use of his talents and of all that is committed to him. ! 

■ ■ * Matthexv XX, , ■ ... .k' 

< F, ir, XU. 492 , 
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APPENDIX. 6g 

feathers enoi^h to soar aloft in the fields of air'.” Four years iater 
we find a similar admission—- 1 have not yet completed to my mind 
the full circle of my private studies®.” 

This last sentence was written in 1640 (or 1541). Meanwhile his 
resolution had been confirmed by the friendly and fiattermg encourage, 
ment of Italian men of letters. 

“In 3 the private academies^ of Italy, whither I was favoured to 
resort, perceiving that some trifles® which I had in memory, composed 
at under twenty or thereabout, (for the manner is, that everyone must 
give some proof of his wit and reading there,) met with acceptance 
above what was looked for; and other things®, which I had shifted in 
scarcity of boQks and conveniences to patch up amongst them, were 
received with written encomiums, which the Italian is not forward to 
bestow on men of this side of the Alps; I began thus far to assent both 
to them and divers of my friends here at home, and not less to an 
inward prompting which now grew daily upon me, that by labour and 
intense study (which I take to be my portion in this life), joined with 
the strong propensity of nature, I might perhaps leave something so 
written to aftertimes, as they should not willingly let it die.” 

This ‘^inward prompting,” thus openly announced in the Reason of 
Chtetrh Governmefti but privately indicated, as we have seen, 

ten years earlier, was still unsatisfied when he wrote Sonnet xix,, 
which should be read side by side with Sonnet ii» 


REFERENCES TO EURIPIDES AND PINDAR. 
Sonnets VIII., XXIIl, 

Euripides is said to have been one of MiltoiPs favourite authors. 
In The Reason of Church Gcroernment he speaks of ** 

dramatic constitutions wherein Sophocles and Euripides reign ” (i.e. 
are supreme). In the tract On Mducaiton (ifi.j.^) he mentions the 

1 W. HI. 495. 

^ Ckurck Government, P. Ur. ii. 

^ Church Governvient, P, IV. n, 

^ literary societies or clubs, of wliich there were several at Florence, 

e.g. the Della Crusca, the Svogliati, etc. 

_ ^ he. Latin pieces ; tli& as well a.s some of the poems included in his 

ojfivce, were written before he %vas twenty-one. 

e ! which date from hi.s Italian journey are the lines Ad 

Cialsillnui, a few of the Epigrams, .ind Mansus, 


70 


SONNETS. 


Alcestis (cf. Sonnet xxiii.) as one of the classical plays particularly 
suitable to be read by young students. In the Preface to Samson 
Agonistes he says that the style of a tragedy and development 

of plot can be properly understood only by those **who are not un- 
acquainted with iEschylus, Sophocles, and Euripides, the three tragic 
poets unequalled yet by any, and the best rule to all who endeavour to 
write Tragedy.” Compare too tlie reference to the classical dramatists 
in the famous passage on Athens in Paradise Regained (iv. 261 — 266) : 

‘‘Thence what the lofty grave tragedians taught 
In chorus or iambic, teachers best 
Of moral prudence, with delight received 
In brief sententious precepts, while they treat 
Of fate and chance and change in human life, 

High actions and high passions best describing ”5 

where editors note that the allusion to “brief sententious precepts” 
specially fits Euripides. See also 11 Penseroso., 

Milton has several interesting references to Pindar besides that in 
Sonnet viii. — e,g. “those magnific odes and hymns, wherein Pindarus 
and Callimachus are in most things worthy” {Church G(yvernment)\ 
“Dorian lyric odes” (P. R, iv. 257). Compare also his sixth Elegy ^ 
'll— 1^1 

“Quid nisi vina, rosasque, racemiferumque Lyasum, 

Cantavit brevibus Teia Musa modis? 

Pindaricosque inflat numeros Teumesius Euan, 

Et redolet sumptum pagina quseque memm ; 

Dum gravis everso currus crepat axe supinus, 

Et volat Eleo pulvere fuscus eques;” 

lines which Cowper renders : 

“ What in brief numbers sang Anacreon’s Muse ? 

Wine, and the rose that sparkling wine bedews. 

Pindar with Bacchus glows — his every line 
Breathes the rich fragrance of inspiring wine, 

While, with loud crash o’erturned, the chariot lies, 

And brown with dust the fiery courser flies.” 
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and The Passionate Pilgrim i 107, loS : 

“whose toiith 

Upon the lute doth ravish human sense.” 

“Ditty” was applicabie to any kind of song, i.e. not depreciatory 
then as now. Milton evidently liked the lute much (Sonnet XX. ii, 
P* L. V. 15 1, Ode on the Passion^ 28), and the frequent allusions to it 
in Shakespeare prove its popularity in Elizabethan times. But his 
favourite instrument was the organ ; see the oft-cited description of 
organ-playing in P. X. XI. 560^ — 563, and the account of the mechanism 
of the organ in P, L» l. 708, 709. Other notable passages on music in 
his works are V Allegro^ i 35 “i 50 j P Pmseroso^ 161 — 166, Comiis^ 
244—264, P* Z. VII. 594^ — 599. 

IV. 

MILTON AND THE PRESBYTERIANS.- 
Sonnet XVI.: “On the New Forcers of Conscience.” 

Milton had once been in sympathy with the Presbyterian party, but 
much in their action offended him no less than his views on divorce 
(see Sonnets xi., xii.) offended them. The bitterness against the 
Presbyterian ministry which animates his lines “On the New Forcers 
of Conscience” (1646— -47) and prompted the appeal (1652) to Cromwell 
(Sonnet XVI.) might be illustrated by numerous passages of his prose 
works. The following from The Tenure of Kings and Magistrates 
(1649) is an example. After admonishing their political leaders “not 
to compel unforcible things, in religion especially,” he continues : 

“ I have something also to the divines, though brief to [i.e. 
compared to] what were needful; not to be disturbers of the civil 
affairs, being in hands better able and more belonging to manage 
them ; but to study harder, and to attend the office of good pastors... 
which if they ever weU considered, how little leisure would they find, 
to be the most pragmatical sidesmen of eveiy popular tumult and 
sedition 1 and all this while are to learn what the true end and reason 
is of the gospel which they teach ; and what a world it differs from the 
censorious and supercilious lording over conscience'^. It would be good 

I The italics throughout are mine, and draw attention to resemblances, often of 
phrase as well as of substance, to '‘The New Forcers'* and Sonnet xvi. 
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I shall find God disposing me, and opportunity inviting/* These are 
some sentences that illustrate his “argument.** 

“ It is the general consent of all sound protestant writers, that the 
scripture only can be the final judge or rule in matters of religion, and 
that only in the conscience of every Christian to himself.**.,, “Seeing 
then that in matters of religion none can judge or determine here on 
earth, no, not church governors themselves, against the consciences of 
other believers, my inference is that in those matters they^ neither can 
command nor use constraint.**...** Thus then, if church governors can- 
not use force in religion, though but for this reason, because they 
cannot infallibly determine to the conscience without convincement, 
much less have civil magistrates authority to use force where they can 
much® less judge ; unless they mean only to be the civil executioners of 
them® who have no civil power to give them such commission, no, nor 
yet ecclesiastical, to any force or violence in reiigion.’*.,,**The apostle 
speahs [2 Gor. x.] of that spiritual power by which Christ governs his 
church, how all-sufficient it is, how powerful to reach the conscience, 
and the inward man with whom it chiefly deals, and whom no power 
else can deal with. In comparison of which, how ineffectual and weak 
is outward force with all her boisterous tools, to the shame of those 
Christians, and especially those churchmen^, who to the exercising of 
church-discipline, never cease calling on the civil magistrate to interpose 
his fleshly force.*’...** Let them cease then to importune and interrupt 
the magistrate from attending to his own charge in civil and moral 
things... let him also forbear force where he hath no right to judge, for 
the conscience is not his province. *’ And he sums up thus : 

** As to those magistrates who think it their work to settle religion, 
and those ministers or others who so oft call upon them to do so, I 
trust, that having well considered what hath been here argued, neither 
they will continue in that intention, nor these in that expectation from 
them 5 when they shall find that the settlement of religion belongs only 
to each particular church by persuasive and spiritual means within itself, 
and that the defence only of the church belongs to the magistrate.” 

1 The magistrates, civil authorities. 

^ 2 ie. much less than the church governors, 

® i.e. ministers of religion. 

< Presbyterians. 
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One of the finest allusions in literature to Milton's blindness is in 
Gray's lines on Mm in Pr^^gress of Poesy: 

>* Nor second He, that rode sublime 
Upon the seraph-wings of Extasy, 

The secrets of th’ Abyss to spy. 

He pass'd the darning bounds of Place and Time: 

The living Throne, the sapphire blaze, 

Where Angels tremble, while they gaze^, 

He saw; but, blasted with excess of light, 

Clos’d his eyes in endless night.” 

1 A reference to Paradise Lost^ iii. 380—383 : 

Thee, Father, first they sung, Omnipotent, 

Immutable, Immortal, Infinite, 

Eternal King; thee. Author of all being, 

Fountain of light, thyself invisible 
Amidst the glorious brightness where thou sitt’st 
Throned inaccessible, , but when thou shadest 
The full blaze of thy beams, and through a cloud 
Drawn round about thee like a radiant shrine 
Bark with excessive bright thy skirts appear. 

Yet dazzle Heaven, that brightest Seraphim 
Approach not, but with both wings veil their eyes. 
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1 . GENERAL INDEX TO THE NOTES. 


Alcestis, story of in Euripides, 59 
Aldersgate-street, Milton’s house 
in, 36 

Babylon, “that great city,” 54 
Bucer, Martin, professor at Cam- 
bridge, 43 

Casella, friend of Dante, 46 
Cha^ronea, battle of, 40 
Charles X. of Sweden 53, 58 
Cheke, Sir John, 42; pupils at 
Cambridge, 43 

Church and State, Milton’s opinion 
■with regard to, 50, 52 
‘^classic hierarchy” of the Pres- 
byterians 61 

Colasterion^ Milton’s treatise, 42 
Coke, Sir Edward, 57 
Colchester, siege of, 47, 48 
Colkitto, “young,” 42 
“ Committee for the propagation 
of the gospel ” 49 
Cromwell 49, 50 

Dante, Milton’s love of his poetry, 
46 

Darwen, stream of, 50 
divorce, Milton’s pamphlets on, 

41 ■ 

Dunbar, battle of, 50 
Edwards, Thomas, author of Gan- 

^mnai 6 i ,62 

Electra of Euripides, story about, 
37»38 

* ‘ Emathian conqueror ” (Alex- 
ander) 37 
“Epeirot” 51 
Episcopacy 60 
Euripides 38, 59 
Fairfax, general, 47, 48 
Favonius ^ 


Gillespie, George, Scotch Pres- 
byterian, 62 

Good Shepherd, parable of, 31 
Gordon, Lord George, 42 
Hannibal, “the African bold,” 

Hours, Lat //m?, 30 

“ Hydra heads” 48 

Isocrates, the “old man eloquent,” 

40 

Latona, story of from Ovid, 43 
Lawes, Henry, the composer, 44; 
music of 43 

Lawrence, Henry, friend of 
Milton, 55, 56 

Ley, James, Earl of Marlborough, 
39 ; his daughter Lady Mar- 
garet, a friend of Milton, 39, 40 
liberty 44, 59 

lute, Milton’s fondness for, 56 
Midas, King of Phrygia, 45 
Mile-End Green 41 
Milton : his early resolve to write 
a great poem 31, 32 j his ap- 
pearance 32 ; blindness of 55, 

58 ; abstemious habits 56 ; love 
of music his second wife 

59 

Montrose, campaign of, 42 
Morland, Sir Samuel, his history 
of the Vaudois, 54 
nightingale and cucloo, legend as 
to, 29, 31 
Pindar 37 

Prayer-Book, use of forbidden, 60 
Presbyterians 60-63 ; Milton’s 
growing dislike of 41, 50; 
their classj^s 61 
Preston, battle of, 50 
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Pr3n[ine, William, 62 j 63 
Pyrrhus, "‘the fierce Epeirot,” 51 
Quintilian 42 

Royal Society, foundation of, 57 
Rutherford, Samuel, 61 
Savoy, Duke of, and the Vaudois, 
53 

‘ ‘ Scotch What-d’ye-call ” 62 
singular verb with plural subject, 
45 

Skinner, Cyriac, 57 

Solemn League and Covenant 48 

Somtto Ccdato 60 

Steuart, Adam, “mere A. S.,” 61 

talents, parable of, 55 


Tertullian, famous saying of, 54 
Teirachordon, Milton’s treatise 

Themis 57 

Trent, Council of, 62 

Tuscans Italian 56 

Vane, Sir Henry, “the younger/’ 

52 

Vaudois or Waldenses, their suflfer- 
ings, 52, 53 ; their religion 53, 
64 

Westminster Assembly of Divines 
62 

Worcester, battle of, 50 


IL INDEX OF WORDS AND PHRASES 


IN THE 


“Attic taste” 56 
bar 57 
charms 37 
clogs 43 

“cloud of war” 50 
commit 45 
day-labour 55 
dishonest 40 
drench 57 
“ eye of day ” 30 
feastful 39 
“golden rod” 47 
“gowns, not arms” 51 
“ immortal streams ” 47 
interpose 57 
knight-in-arms 36 
maw 51 
nerve 52 


NOTES. 


nightingale 30 
post (verb) 55 
redouble 54 
shallow 30 

shew'ik (rhyming with truth) 32 

“sinews of war” 52 

sleek 42 

spare to 57 

spell 52 

spleen 39 

‘ ‘ sun’s bright circle ” 37 
still (adj.) 30 
“the triple tyrant” 54 
“ this three years’ day ” 58 
“thy fill” 47 
timely 30 
timely-happy 32 
“ wreath of victory ” 50 
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The Pitt Press Shakespeare for Schools 

Edited by A. W. Verity, M.A., with Introduction, 

Notes, Glossary and Index to each volume. 


A MIDSUMMER^NIGHTS DREAM 


Twelfth Edition, is, 6d, 

*‘For schoolboys of fourteen and upwards this edition is not to he 
beaten, and we can congratulate Mr Verity and the University Press 
upon the publication of what will probably become the standard school 
Guardian 


edition of this play. 


THE MERCHANT OF VENICE 

Ninth Edition, i^. 6^1 
* A perfect schoolboy’s edition.* ~ Guardian 


AS YOU LIKE IT 

Eighth Edition. i,f. 6i/, 

‘ Admirably thorough.*’ — Athenaum 
A very good edition.*’— ;/3wr?ia/ of Education 
A model edition.” — School World 


TWELFTH NIGHT 


Eleventh Edition, ij*. 6r/, 

“ It is a model of how a play of Shakespeare should be prepared 
so as to attract and not to repel young students.*’ — Atheuu^um 

“ This is the best school edition of the play that has come under our 
uoticQd* -—yournal of Education 


KING RICHARD 11 

Eighth Edition, xs, 6d, 

It would be difficult to praise this work (or this series) too 
-School World 


KING HENRY V 

Ninth Edition, is, 6d, 

The school edition of the ph.y '^---Guardian 

Likely to prove a standard edition for school purposes. 


Echool 


World 



JULIUS CiESAR. Thirteenth Edition. is. 6d. 


** We can only say that it is as good and deserves as much praise as 
its predecessors [.^ Midsummer- Night s Dream and Twelfth Nigkt\T--~ 

Guardian 

HAMLET. Second Edition, ij. 

^*Mr Verity’s work as a school editor is well known, and this edition 
nf Namlei will maintain his reputation. .;Mr Verity’s other editions of 
Shakespeare have secured popularity, and we hope he will continue a 
work for which he is eminently fitted.” — Aihenceum 

KING LEAR. Sixth Edition, is. 6d. 

“A model edition .” — Academy 

** Mr Verity is an ideal editor for schools.*’— 

MACBETH. Seventh Edition, i^. 6 d. 

** An excellent text-book for the study of the play ,” — Educaiion 

GORIOLANUS. Second Edition, is. 6d. 

THE TEMPEST. Ninth Edition. is.6d. 

** Probably the most complete school edition that has ever been 
issued ,’’- — Educational Review 

** It would seem that the ideal school edition of Shakespeare has at 
last been developed .” — University Correspondent 


tuition 

HAMLET. Fourth Edition. 3s. 

*‘Mr Verity has made many notable contributions to Shakespearian 
literature, but in the * Student’s Shakespeare * edition of Hamlet he has 
undoubtedly surpassed all previous Guardian 

MACBETH. Second Edition. 2 j. 6 ^. 

“An edition of rare merit.”-— 

“A storehouse of learning, marvellously full and well arrangedyand 
appears destined to provide quite a standard edition for the purposes of 
all higher examinations .”’ — School World 

CORIOLANUS. Second Edition. 3s. 

“Mr Verity in this volume continues his notable contributions to 
Shakespearean literature in an edition of thi.s play which is almost 
ideally perfect, Of his labours as an editoi of Shakespeare enough is 
now known to ensure any volume in this wonderful series all the 
appreciation it merits. This volume is as good as anything Mr Verity 
has done .”— World 
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Cambridge University Press 

The Pronunciation of English. Phonetics and 

Phonetic Transcriptions. By Daniel Jones, M.A. Grown Svo. 

net. (Cambridge Primers of Pronunciation. ) 

Wall-charts for class use : 

I. The Organs of Speech. On card 'is, net, on paper rs, 6 d. net. 
Mounted on canvas, varnished, with rollers, 3J-. net j mounted 
on canvas, folded, 4^. net. 

'i, English Speech Sounds. On card 2r. net, on paper is, net. 
Mounted on canvas, varnished, with rollers, 3^. net ; mounted 
on canvas, folded, 4^. net. 

The Pronunciation of English in Scotland. By 
William Grant, M.A. Grown 8vo. 6 d, net. (Cambridge 
Primers of Pronunciation.) 

Outlines of the History of the English Language. 

By Professor T. N. Toller, M.A. Crown 8vo. 4L 
Chapters on English Metre. ByJosEPHB. Mayor, M.A. 
Second Edition. Demy Svo. 

A Handbook of Modern English Metre. By the 

same author. Extra fcap. 8vo. 

ENGLISH LITERATURE 

Beowulf, with the Finnsburg Fragment. Edited 

by A. J. Wyatt. New edition, revised, with introductioii aiid 
notes, by R. W. Chambers. Demy 8vo. With 2 facsimiles of 
MSS. gs. net^ 

Beowulf. A metrical translation into Modern English. 

By John R. Clark Hall. Growai Svo. 2^. net. 

Stories from Chaucer. Retold from the Canterbury 
Tales. With Introduction and Notes by Margaret C. Macaulay. 
Crowm 8vo. With frontispiece and 28 illustrations from old Mss. 
IS, 6 d, Without Introduction and Notes, is. 

The ElderLBrother. A Comedy by John Fletcher. 
First printed in 1637, now reprinted with slight alterations and 
abridgement for use on occasions of entertainment, especially in 
Schools and Colleges. Edited by W. H. Draper, M.A., Crown 
8vo. With 2 illustrations. 2s. 6 d, net. 

Lyrical Forms in English. Edited with Inti oduction 
and Notes by Norman Hepple, M. Lift. Crown 8vo. 3.^. net. 
Principles and Method in the Study of English 

Literature. By W, MaCPHERSON, M.A. Crown 8 vo. 2J. net. 

Milton. Paradise Lost. Edited by A. AV. Verity, 

M.A. Crown 8vo.’ ‘js. 6 d, 

Milton. The Boeticai Works, edited with Critical Notes 
by William Albis Wright, M.A. , Litt. D. Crown 8vo. Cloth, 
5^. net. India paper, limp lamb-skin, yj. 6<f. net, 

Tennyson. In Memoriam. By Alfred Lord Tenny- 
son. Edited with a Commentary by Arthur W. Robinson, 
B.D. Crown Bvo, 2s, 6 d, 
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Books on Englisk Lmigmgc and Literature 
Literary Essays. By the late A. W. Verrali, Litt.D. 

Demy 8vo. loj, 6r/, net. 

The Literature of the Victorian Era. By Professor 
Hugh Walker, LL.D, Crown 8vo. ioj, net- 
Outlines of Victorian Literature. By Hugh Wai^keh, 
LL.D., and Mrs Hugh Walker. Demy Svo. 31, net, 

A Primer of English Literature. By W. T, Youno^ 
M.A. Small crown Svo. Cloth, gilt lettering, sr. net. School 
edition. Limp cloth, is* 


CAMBRIDGE ANTHOLOGIES 
Life in Shakespeare’s England. A Book of Elizabethan 

Prose compiled by L D. Wilson, M.A. Illustrated, 6d* 

An Anthology of the Poetry of the Age of Shake- 
speare. Chosen by W, T, Young, M.A. Crown Svo. 'zs* 6ii, net. 


PITT PRESS SERIES, ETC. 

Extra fcap. Svo. 

Bacon’s Essays. Edited by A. S. West, M.A. 2s* 6 d* 
Bacon’s History of the Reign of King Henry VII, 
Edited by the Rev. J. R. Lumby, D. D. p* 

Bacon, New Atlantis, Edited by G. C, Moore 
Smith, M.A. ir. 6^. ^ 

Ballads and Poems Illustrating English History, 

Edited by Prank Si DGWiCK. is, 6d, 

Without introduction and notes, is* 

Old Ballads, Edited by Frank Sibgwick. is* 6d. 
Robert Browning. ASelectionof Poems(i835-x864). 

Edited by W. T. Young, M.A. 'is* 6tl 
Burke, Reflections on the French Revolution, 
Edited by W.' Alison Phillips, M.A., and Catherine 
Beatrice Phillips. 4 .f. 

Burke, Speeches on American Taxation and 
Conciliation with America. Edited by A. D, INnes, &LA. 3A 
Speech on ConciHation with America, separately, is. 6d, 
Burke, Thoughts on the Cause of the Present 
Discontents. Edited by W. Murisqn, M. A. 2 s* 6d* 

Byron, Childe Harold’s Pilgrimage. Edited by 

A. H. Thompson, M.A. 2A 

Chaucer. The Prologue and The Knight’s Tale. 

ELlited by M. Bbntinck Smith, M.A. . is* 6d, 

Chaucer. The Clerkes Tale and The Bquieres 

Tale, Edited by L. WiNSTANLEY, M.A. 2 r. 6A 


Cambridge University Press 
Chaucer* The Nonne Prestes Tale* Edited by 

L. WlNSTANLEY, M.A. 

Cowley’s Prose Works. Edited by J. R. Lumby, D.D. 

De Foe. Robinson Crusoe. Part E Edited by 
J. Howard B. MastermaNj M. A. 

Earle. Microcosmography. Edited by A. S. West, 

M. A. Cloth, 3 ^. Half-parchment, gilt top, 4 A 
Goldsmith. The Traveller and the Deserted 

Ylllage. Edited by W. Murison, M.A. is. 6(1 
Gray. English Poems. Edited by R. F. Charles, 

■ M.A. 'is. 

Gray. English Poems. Edited by D. C, Tovey, 

, M:.A. ■ 4^. 

Extmcts from the above 
Ode on the Spring and the Bard, Sd 
Ode on the Spring and Elegy in a Country Churchyard. Bd. 

Gray’s English Poems. Edited by R. F. Charles, 
M,A. 2S. 

Kingsley. The Heroes, or Greek Fairy Tales for 

my Children. Edited with Notes, Illustrations from Greek Vases, 
Two Maps, by Ernest Gardner, M.A. is. 6d. Without 
introduction and notes, is. 

Lamb’s Essays of Elia and Last Essays of Elia. 

Edited by A. H. Thompson, M.A. as. 6d. each. 

Lamb, Charles and Mary. A Selection of Tales 

from Shakespeare. With Introduction and Notes, and an Appendix 
of Extracts from Shakespeare, by J. H. Feather, M.A. is. 6d. 
A second selection. By the same editor, ij. 

Macaulay. The Lays of Ancient Rome, and other 
Poems. Edited by J. H. Flather, M.A. is. 6d, 

Macaulay. History of England, Chapters I — III. 

Edited by W. F, Bedd AWAY, M.A. 2s. 

Macaulay. Lord Clive. Edited by A. B. Innes, M.A. 

IS. 6d, 

By the same editor 
Warren Hastings. is. 6d. 

Two Essays on William Pitt, Earl of Chatham. 
2s. 6d. 

Essay on The Pilgrim’s Progress, is. 
Macaulay. John Milton. Edited, with Introduction 
and Notes, by J. H. Flather, M.A. is. 6d. 

Nineteenth Century Essays. Edited with Introduc- 
tion and Notes by George Sampson, 2 s. 





Books on English Lafigtcage and Literature 


THE CAlVlBRiDGE MILTON FOR SCHOOLS 

With Introductiorij Notes and Glossaries, by 
A. W. Verity, M.A, 

Arcades, ix, 6^/, Samson Agonistes. 2 ^. 6*^. 
Ode on the Morning of Christas Nativity, L^AUegro, 
II Penseroso, and Lyddas, ^s. Sonnets, 

Comus and Lycidas. 2J. Comas, separately. ' xsr 
Paradise Lost. In 6 volumes, each containing 2 books. 


25*. per volume, 

{For Paradise Post in one volume see p, 


More’s Utopia. Edited by J. R, LuMBy, D.D. 2r. 

More’s ^History of King Richard III. Edited by 

J. R. buMBY, D.D, 5 ^. 6 ^. ^ 

Pope’s Essay on Criticism. Edited by A. S. West, 
M.A. 2J. ’ 


Pope’s Essay on Man. Edited by A. H. Thompson. 
M.A. 2^. ’ 


SCHOOL EDITIONS OF SCOTT’S WORKS 
Each volume contains Introduction, Notes and Glossary 
Marmion. Edited by J. H. B. Masterman, M.A. zs.M. 
The Lady of the Lake. Same editor. 2s. 6 d. 

The Lord of the Isles. Edited by J. H. Flather, 

M.A. 2s. 

The Lay of the Last Minstrel. Same editor. 2 s, 

A Legend of Montrose. Edited by H. F. M. Simpson, 
M.A, 2^. . 

Old Mortality. Edited by J. A. Nicklin. zr. 
Kenilworth. Edited by J. H. Flather, M.A. zj. 
Quentin Durward. Edited by W. Murison, M.A zs. 
The Talisman. Edited by A. S. Gave, B A zs. 
Woodstock. Same editor, zr. 
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Cambridge University Press 


The Pitt Press Shakespeare, By A, W. VeritYj 1 

M. A, With Introduction, Notes, and Glossary, Price is, .6d. each, ; 

A Midsummer-Night’s Dream Coriolanus | 

The Merchant of Venice Julius Caesar J 

AsyouHkeit King Lear ' 

Twelfth Night Macbeth 

King Richard II Hamlet { 

King Henry V The Tempest 

The Granta Shakespeare, By J. H, Lobban, M.A, 

With short Notes and brief Glossary. Price ij-. each. 

Twelfth Night King Henry IV (Part I) 

The Winter’s Tale King Henry I V (Part H) 

The Merchant of Venice Macbeth 

A Midsummer-Night’s Dream 

The Student’s Shakespeare. Edited by A. W. Verity, 

M.A. With Introductions, Notes, Glossraies, 

Corioianus. 3^. Hamlet 3^, Macbeth, cj. 

Sidney. An Apologie for Poetrie. Edited by E. S. 

Shugkbukgh, Litt.D. 3^. 

Spenser. The Fowre Hymnes, Edited by Lilian 

WiNSTAKLEY, M.A. /ZS, 

Spenser, The Faerie Queene, Books I and II. 

Edited by L.W INST AN LEY. 6^f. each. 

Tennyson. Fifty Poems, X830-— 1864. Edited by 

J. H. Lobban, M,A, 2s, 6d. 

Poems by William Wordsworth. Selected and an- 

notated by Miss Clara L. Thomson. is*6d, 

' A Book of Verse for Children. Compiled by Alys 
Rodgers, LL. A. (Hons.). Crown 8 VO. In live parts. Complete, 
cloth gilt, dif. net ; cloth back, 'ZJ. 

Parts I — III separately, limp cloth, 

English Patriotic Poetry. Selected by L. Godwin 
Salt, M.A. With an introduction and notes, is. 6d. Text only, 
without introduction and notes. 6d. net. 

A Book of English Poetry for the Young. Arranged 

for Preparatory and Elementary Schools by W. H, W oodward. is. . , 1 

A Second Book of English Poetry for the Young. 

ArrangedforSecondaryand High Schools by W.H. ‘Woodward, is* 

A Book of English Prose. By Percy Lubbock, M.A. 

Part I. Arranged for Preparatory and Elementary Schools, i j. 6d, 

Part II. Arranged for Secondary and High Schools. -2J. 
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Edited by Sir A. W. Ward, Litt.D., F.B.A., Master of 
Peterhoiise, and A. E. Waller, M, A., Peterhonse. 

Vol. I. From the Beginnings to the Cycles of Romance. 

„ II, The End of the Middle Ages, 

„ III, Renascence and Reformation. 

„ IV. Prose and Poetry; Sir Thomas North to Michael 
Drayton. 
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VII, Cavalier and Puritan. 
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„ XI. The Period of the French Revolution. 
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Price, in buckram 9X, net, in half-morocco 15 j. net, each volume. 
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Royal i6rao. Cloth, is. net; leather, 2 s, 6d. net. 

The Ballad in Literature. By T. F. Henderson. 
The Troubadours. By H. J. Chaytor, M.A. 

King Arthur in History and Legend. By Prof. W. 

Lewis Jones. 

The Icelandic Sagas. By W. A. Craigie, LL.D. 
English Dialects from the Eighth Century to the 

Present Day. By the late Prof. W. W. Skeat, Litt.D. 

Mysticism in English Literature. By Miss C. F. E. 

Spurgeon. 
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